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ROUTINE STORY 


(This story contains all the important facts about “The Ruling Voice,” 
Release it to all newspapers several days before the engagement begins) 

Manager..... of the Theatre takes pleasure 
in announcing. . next as the opening date for the First 
National production, “The Ruling Voice”’—the much-heralded and sen- 
sational expose of the big business operations of those who grow 
fabulously rich by cornering the food supplies of the country—and by 
using even more relentless—if more suavely disguised—methods than 
those employed by gangs of less “class.” 

The story, which was written by Rowland V. and Donald W. Lee, 
is a transcription of an unbelievable drama that was staged in actual 
life in one of our big towns not so long ago. 

Walter Huston was chosen by the producers as the man who could 
best portray the grim role of Bannister ezar of the milk trust, 
Mr. Huston plays the part without any of the trappings of the con- 
ventional politician. Outwardly he is a polished gentleman and patriotic 
citizen. Only those who come before him as enemies of his grafting 
organization know the ruthless cruelty of which he is capable. 

Of this group is one Bailey—whose son has been killed and whose 
small milk business has been wrecked. If Bannister grills him, through 
a slot in a closed dcor—Bailey gets his chance, later, to repay with 
interest. 

Bannister’s lovely daughter who has been gently brought up 
abroad, returns and announces her engagement to a rich young society 
man—but when she finds the truth about her father, she breaks the 
engagement and leaves home to make her own living. 

Bannister has met, through his wealth, a woman of the world, tat 
who has a small son and who has been humanly interested in him : 
without knowing the depth of his corruption. He manipulates things 
so that his daughter may live with Mrs. Stanton, as governess for the 
child. 

Citizens band together to break the power of the milk trust. 
Bannister recalls the past misdeeds of one of these men, and is the 
cause of his suicide. Others are routed—but a few stand firm. 
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seg on food rise all over the 
ry as a result of merchants hav- 
to pay heavy tribute to Jack 
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rd. Bannister’s one soft spot 
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sd to Dick Cheney. 
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the havoc he has wrought—that his strange, mad enemy, Bailey re- q 
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eantime, calls and surrenders, re- 
uzing Bannister is more powerful 
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Bken Gloria and barricaded them- 
ves in the Bannister home. Know- 
that Gloria is now safe, Bannis- 
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Salt Lake City, Utah, and when four 
years her parentg 
took her to Hole’ 

lywood where 

she became gue. 
cessful as a child 
actress in pie. 
tures, getting her 

a first role shortly 

after her arrival] 

in support of 

Fanny Ward. She | 

played a number 

of child parts 
until she was 
seven when she 


(Human Interest Story for Woman's Page) : = 
Doris Kenyon, featured in ‘‘The Ruling Voice’’ the First 
National picture now showing at the Theatre, re- 
turned to the screen this season after two years retirement 
devoted to her husband — the late Milton Sills, and their small 
son Kenyon. Sinee her comeback she has won glowing tributes 
everywhere for the mellow loveliness, presence and the power 
Ree SS — a David Manners, John Halliday, 
siaesie appeared in “The Bargain” Dudley Digges, Gilbert Emery, Wil- 
6 tes ‘1 “Alexander lard Robertson and the famous child 
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irhe Keak ta Sineugere” with Wii-| Lee directed. 
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Director Of “Ruling | Doris Kenyon, Here In 
Voice” Entrusts Grim | “Ruling Voice” Makes 
Climax To The Cast|Prophecy For Operas 


(Current—Plant 4th Day) 


Only five days before the filming 
of “The Ruling Voice,” now at the 
See Theatre was finished 
at First National studios, director 
and cast were just as much in the 
dark as to what the ending would be, 
as the audience waiting for the last 
reel to be run off. 

This story — a sensational expose 
of the milk trust—featuring Walter 
Huston, was written and directed by 
Rowland V. Lee, but he couldn’t make 
up his mind just how to end it. There 
was one thing to be accomplished 
and a dozen ways to accomplish it. 

The only logical course Mr. Lee 
could figure out was to go through 
production on everything else — and 
let the actors work out their own 
screen destinies. Each player gave 
his character a certain bent based 
on his own personality and the author- 
director watched carefully. 

All he had to do when the propi- 
tious moment came was to let things 
take their natural course according 
to the individuals and their collective 
interplay of emotions. The result 
was a highly dramatic ending on 
which the actors compliment him and 
on which he, compliments them. 


The cast of “The Ruling Voice” | 


includes Loretta Young, Doris Ken- 
yon, David Manners, Dudley Digges, 
John Halliday, Gilbert Emery, Wil- 
lard Robertson and Douglas Scott. 


Loretta Young Is Coming In 
“The Ruling Voice” 


(Advance Reader) 


Loretta Young, whose charm seems 
to increase with each new picture, 
will be seen here ... eet 
when the First National picture “The 
Ruling Voice” comes to the 
Theatre. Miss Young plays the in- 
nocent daughter of a millionaire milk 
trust czar. 


Man Who Was Lincoln 


(Current—Plant 3rd Day) 

Doris Kenyon’s return from retire- 
ment to taking films was accompanied 
'by much enthusiasm on her part when 
| she noticed the tremendous strides 
they have had in the period of a 
little over a year. 

Featured with Walter Huston in 
“The Ruling Voice” the First Nationa] 
picture now at the.......... z 
Theatre, the thing that most intrigued 
her was the delicate shadings of voice 
| which improved sound recording al- 
lows. 

“Tt will inevitably mean the re- 
volutionizing of opera” she said. 
“There is no doubt that before long, 
some of the popular operas will be 
screened in the new manner for the 
| delectation of audiences far removed 
from musical centers. 

“Sereen photography will demand 
not only voices, but also types that 
fit the parts — and sincere acting. 
“Once movie operas are put on the 
market, stage opera will have to clean 
house or quit. 
away with flourishing gestures and 
stilted acting. The movies will set 
this example and also that of em- 
| ploying players nearer to the ages of 
|the characters they portray. There 
will be no more paunchy heroes, nor 
obese and ancient prima donnas, The 
talkies will purge opera of its present 
| artificiality and glorification of the 
individual voice, and make it the all- 
}embracing art it was orginaily in- 
tended to be. 

“tT innovation 


he of screen opera 


| will mark the beginning of a new era 
|in musical history, and many of our 

finest composers will turn to this 
| medium.” 

Miss Kenyon recently returned from 
a European concert tour. 

Others in the cast are Loretta 
Young, David Manners, John Hal- 
liday, Dudley Gigges, Gilbert Emery, 
Willard Robertson and Douglas Scott. 
Rowland V. Lee directed. 


Halifax Youth Again Wins 


In “The Ruling Voice” Acclaim In “Ruling Voice” 


(Advance Reader) 


Walter Huston, the most perfect|‘“The Ruling Voice,” the First Na- 
Lincoln impersonator of the genera-|tional picture which comes to the 
.... next— 
in “The Ruling Voice,” the First|and plays the role of the lover with 
National picture which comes to the|his usual manly charm. Walter Hus- 
Others are 
He plays the role of Bannister, ruth-| Loretta Young, Doris Kenyon, Dud- 


tion, will be seen in a dynamic role 


ae Theatre 


less ezar of the milk racket. 


vwage 
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(Advance Reader) 


David Manners is featured in 


Theatre 


leads the cast. 


ley Digges and John Halliday. 


They will have to do| 


ing charm which makes her more 
lovely with each appearance she 
said without the slightest affecta- 
tion: “I try to cultivate the inner 
beauty which I know must shine 
through, if it is real.” 

YOUNG AMBITIONS 

“In my childhood, before I even 
thought of acting, I had a burning 
desire to write poetry and to sing. 
I have fulfilled this in part. I have 
written verse, some of which has 
been published, and I have trained 
my voice to a point where I feel 
may do concert work. The voice 
training has helped immeasurably in 
my talking picture work. 

I had expected never to return to 
motion pictures when I retired from 
the screen late in 1929. My whole 
life then was wrapped up in my 
husband. His welfare was para- 
mount in my mind and I found no 
greater happiness than in helping 
him and caring for our young son, 
Kenyon Clarence. 

“When Mr. Sills passed away, I 
lost my greatest purpose in life. It 
was so horribly sudden. He was 
continually on my mind in the 
months following, and the _ loss 
weighed on me terribly. I had to 
do something to keep my mind oc- 
cupied — something that would be 
more than a drug to the senses. 

“T knew I must live in the 
present.” I must have work to do. 
I now have three concerning in- 
terests —- my son — the screen and 
singing. 

HAS MONEY ENOUGH 

“The plan I have _ tentatively 
worked out for my activities gives 
me the prospect of a glowing future. 
I have no interest in financial gain. 
I now have all I need to live on. 
But work will serve a double pur- 
pose. I find that I love it and can- 
not do without it, and it will prevent 
me from spoiling my young son by 
too much attention and over-lavish 
demonstration of affection. He has 
his life to lead, and my work in 
that direction will be to guide him, 
encourage what talents he may 
develop, and help him in his pursuits 
by example. 

In two or three months I intend 
going to Europe. I have been busy 
training myself for it by the study 
of languages, a course which I 
shall also pursue with my son. I 
want to equip him to receive educa- 
tion in Franee and Germany just 
as easily as he would in England 
or America. His education will not 
all be attained abroad, but he must 
have part of it there in order to 
acquire a broader understanding of 
different peoples and _ different 
methods. 

EUROPEAN CONCERT 

As for myself, there is a lot of 
research and training that will claim 
a great part of my time—and then 
a concert tour of Europe. If this 
latter is successful, I shall return 
to America and sing here. Several 
months of that, and I shall be ready 
to return to Hollywood and the 
studio with keen relish. 

“We begin to age just as soon as 
our interests begin to wane. The 
beautiful things are the worthwhile 
things—and the search for them say 
of us, or think it if they do not 
say so—“‘Age cannot wither her, 
nor custom stale her infinite 
variety.” 

Featured in “The Ruling Voice are 
Walter Huston, Loretta Young, 
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Gets Many And Odd 
Requests By Mail 


(Advance—Plant 2 Days Before) 
Oddly assorted fan mail is received 
by Walter Huston, First National 


ing, Studying tap and toe work with 


forms with Ruth St. Denis. With 


became a 
dancer. 

After her studio work, Loretta 
found school routine drab. Her two 
sisters, Sally Blane and Polly Ann 
Young were doing well as screen in- 
genues, and Loretta wished to emu- 
late their success. Polly Ann had 
finished a part with Colleen Moore 
and had gone to Salt Lake City on 
her vacation when Director Mervyn 
Le Roy found it necessary to retake 
a scene. 

PROXY FOR POLLY 

As Polly Ann wag not available, 
he took Loretta instead because of 
the resemblance which would well 


competent and versatile 


Ruling Voice” which comes to the 
eae PHORGRE SS oie rare 
next. 

Unlike younger romantic players, 
Mr. Huston’s mail does not contain 
a preponderance of mash notes, al- 
though these have their place. One 
of them in particular was from a 
woman who recited all her culinary 
and dramatic abilities with a view to 
showing that she would make an ideal 
mate. 

Young children recognize a fatherly 
quality in him and write to him for 
advice and help in many things. One 
young boy confided that he was going 
to masquerade as Abraham Lincoln 
in a school play, and asked the star 
to shop around Hollywood for crepe 
whiskers and spirit gum for him and 
also instructions as to how to use 
them. 

He also seems to radiate some 
benevolent quality, for requests for 
financial aid in many ways, shapes 
and means pour in on him from all 
parts of the country. Generally, the 
type of fan mail he receives is gov- 
erned by the characterization he gave 
in the picture the letter writer last 
saw him in. 

Huston is now speculating on just 
what turn his mail will take after 
the public sees him as a Big Shot 
milk ezar in “The Ruling Voice.” 
Others in the cast are Loretta Young, 
Doris Kenyon, David Manners, John 
Halliday, Dudley Digges, Gilbert 
Emery, Willard Robertson and the 
famous child actor, Douglas Scott. 
Rowland V. Lee directed. 


“Ruling Voice” Food Given 
To Poor Of Los Angeles 


(Advance Reader) 

Enough fruit and vegetables to 
start a produce business going was 
used in the filming of “The Ruling 
Voice,” the First National picture 
starring Walter Huston, which comes 
to the . Theatre 
next. This film depicts the influence 
grafters have in fixing the high 
prices on the food products of a 
large American city. When the 
scenes of the picture were finished, 
the food was donated to the poor 
and unemployed people in Los 
Angeles. 


had to take. This little bit convinced 
studio officials of her possibilities 


eontract under which she did a num- 
ber of small parts. 

She was selected from the tests of 
fifty girls by Herbert Brenon to play 
the lead opposite Lon Chaney in 
“laugh, Clown, Laugh,” in which 
she first attracted public attention. 
Returning to First National she fur- 
ther intrenched herself with her 
work in “Searlet Seas,” “The Girl 
In The Glass Cage,” “The Squall,” 
“Loose Ankles,” “The Forward Pass” 
and “Hearts of the North.” John 
Barrymore selected her for his lead- 
ing woman in “The Man From Blank- 
leys.” 

FAME 

opposite Otis 
and took the 
Girl,” “I Like 
“The Ruling 


CLIMBED TO 

She was then cast 
Skinner in “Kismet” 
lead in “Big Business 
Your Nerve” and 
Voice.” 

Miss Young is fair, with brown 
hair and hazel eyes. She is five feet, 
three inches in height and weighs 
ninety-six pounds. She lives in 
Beverly Hills with her mother, Mrs. 
George Belzer, and her three sisters, 
Polly Ann Young, Sally Blane, and 
little Georgiane Young, aged six. 


Doris Kenyon In Fourth 
Big Screen Role Since — 
Her Return To The Movies 


Doris Kenyon is with us again in 
“The Ruling Voice,” a First National 


and Vitaphone picture now at the 
See : __.. Theatre with Walter 


Huston and Loretta Young. This 
is Miss Kenyon’s fourth big role 
since she returned to the screen, 
“The Bargain,” “Alexander Hamil- 
ton” and “The Road To Singapore 
preceding “The Ruling Voice.” 
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Ernest Belcher and the more elagsie 


her natural dramatie ability she soon — 
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aWorkers Act In 
Ruling Voice” And 
Think It Is Labor 


wance—Plant 6 Days Before) 


reral experienced steel con- 
tion workers and_ plasterers 
ved phone calls to report for 
on a job at First National 
0. Those in touch with build- 
activities in Hollywood were 
t surprised, for they had heard 
ing of new buildings going up 
le First National lot. But work 
tk, and they donned their over- 
and packed their lunch boxes 
reparation for a hard day’s 


len they arrived at the studio 
saw no sign of building ac- 
y, until they were led over to 
of the sound stages where a 
ld been erected in the form 
Skyscraper in the process of 
on. It was a scene for Walter 
m’s latest picture, “The Ruling 
’ coming to the 


tre next. 


ifoldings were erected to a 
it, and on these the men were 
med to seamper as though in 
lance of their trade. 


a hard time getting regular 
8 to trip blithely so high above 
sround. 

t did he tell the steel workers 
they were to work as actors. 
fanted them to appear in their 
ar workaday overalls instead 
ulling the nice, new starched 
out for photographic reasons. 
he Ruling Voice” which is a 
Honal expose of that milk 
| features Walter Huston, 
ita Young, Doris Kenyon, David 
ters, John Halliday, Dudley 
*s, Gilbert Emery, Willard 
rteon and five-year-old Douglas 


* 


'was as good as death. 
|for this, 


Director | 
and V. Lee knew that he would | 


not been attempted heretofore, i 
to the Theatre next 
Huston. 


We have seen many city administrations exposed, many 
gangsters taken for rides and put on the spot in previous films; 


far all this dramatized in- 


dignation has centered either about 


but so 


dirty polities or about the great beer 
and liquor industry now practiced by 


certain enterprising gentlemen 


throughout these United States. 


Here for the first time we have 
a picture depicting the graft which 
affects this country far more vitally 
than any traffic in aleohol. “The 
Ruling Voice” reveals the “inside” 
on the industrial grafters who levy 
tribute impartially on manufacturers, 
wholesalers and retailers—a tribute 
which we, as consumers, are paying 
every day in the form of increased 
prices for the necessities of life. 
Food clothing and shelter all are 
affected. 


Reformers raise their hands to 
high Heaven and denounce present 
day grafts as an outgrowth of a| 
decadent civilization—yet its prac- 
tice goes far back into ancient 
history. As a matter of fact present 
day grafting is copied even slavishly 
from that of centuries ago. 

As “The Ruling Voice” depicts, 
Walter Huston is the head of a syndi- 
eate governing the business operations 
of food merchants, builders and con- 
tractors. Every branch of these in- 
dustries are combined in paying trib- 
ute to the syndicate in exchange for 
which they are protected against com- 
petition. Thus, a wholesaler of fruits 
gets in exchange for his tribute an 
assurance that certain retail mer- 
chants will buy from him and no one 
else. The retailers are threatened and 
intimidated into buying from the firm 
the syndicate designates, and even th 
retailer must pay his price. He, in 
turn, is allowed to raise the prices 
on his foodstuffs safe in the know 
ledge that the syndicate will allow 
no one within competitive reach to 
undersell him. 

The whole system is run on high- 
handed bluff. If someone refuses to 
pay, however, the syndicate gets its 
strong-arm-men busy on a reign of 
sabotage. Trucks are destroyed 
places of business burned down, and 
in stubborn cases, death is dealt out 


FEUDAL BARONS 


There is absolutely no difference 
between this and the old feudal! 
system. In the latter, the lord or 
baron demanded tribute from the 
peasants in his domain. They paid 
him regularly in the produce they 
raised. If they refused, their crops 
were destroyed, their houses burned 
and they were driven from the land 
In most cases, the baron was the 
sole person they could sell their 
goods to. He could pay them a 
small price and make an enormous 
profit. Any attempt to sell elsewhere 
In exchange 
the baron kept an army 
which protected the peasants from 
invasion and competition. 

Another ancient graft gave us our 
modern word “tariff.” The word to- 
day means a tax on import goods, 
but to the overlords of Tarifa, 


fortress in Spain just 21 miles from 
Gibraltar, it meant a holding up of 
ships of commerce passing through 
the narrow straits and levying 
tribute for the privilege of using 
this watery short cut. Here also. 
intimidation was the sole 
used. The ship owners either paid 
or saw their vessels burned or sunk. 


Troy was in a similar position and 
exploited vessels passing through the 
Hellespont in just the same manner. 
Wherever individuals, groups or 
nations have found themselves in a 
position to intimidate and demand 


GRAFTERS OF TWENTIETH CENTURY | 
HAVE COUNTERPARTS IN ALL CLIMES 
AND TIMES AND AMONG ALL PEOPLES 


“The Ruling Voice,” First National Expose Of 
The Modern Milk Trusts, Recalls Odd 
Ways in Which Light-Fingered Gentry 
Of Other Ages Worked Their Games 


(Intensely Interesting Feature for Sunday Paper) 
The motion-picture industry has entered a new phase in 
its exposes of big city lawlessness. 
have brought to the screen a timely subject, and one which has 


First’ National Pietures 


n ‘‘The Ruling Voice,’’ coming 
. featuring Walter 


‘allowed free passage and an addi- 


weapon | 


tribute, they have done it. 
history is full of their exploits. 
The robber barons of inland coun- 
tries held mountain passes just as 
the others held waterways. They 
worked in exactly the same way as 
the modern American grafts. A 
caravan of goods would necessarily 
have to pass through their territory. 
In payment of tribute, it would be 


And | 


tional payment would also enlist the 
protection of the particular robber 
baron and his army against depreda- 
tions by any other bands. Still fur- 
ther, if the caravaneer was in fear| 
of the competition of another 
caravan bound for the same market, | 
he would pay the baron to steal it 
and kill its members. 


MERRY MIDDLE AGES 

The history of England and other | 
countries during the Middle Ages 
show that all industry was run under 
the racket which the King employed. 
He would grant monopolies to cer- 
tain manufacturers and merchants, 
for which they would pay handsome 
tribute. It was the same old story; 
he would give them protection 
against competition in exchange for | 
the money which rolled into his cof- | 
fers. If a business man reneged, | 
the King’s strong arm men, the| 
soldiers, went out and confiseated all 
his worldly goods, and if he didn’t 


Echoes the heart 
Cry of Humanity! 


‘get a tip-off in time, his head went 


itaeties for under-cover 


‘go to the robbed person and agree 
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}sons were sometimes foreed into pay-| 
Eling for the return of their articles) Milton Sills 


Scene from “The Ruling Voice,” 
First National's dramatie con- 
tribution to this week's movie 
entertainments in 
It thrilling 
story. 


is a semi-mystery 


Walter Huston, 
play leading roles in ‘‘The Ruling Voice 
to capacity audiences at the 


Dudley Digges who 
’’ which is now playing 


Cut No. 19 Cut 30c Mat 10« 


[Milk Cans, Machine Gun 
| Target In “Ruling Voice” 


With all the more or less legeliges 
con games of history to go on, it did | 
not take long for individuals from | ; : 

| Milk cans instead 
then to the present day to use these | oo 
work. This 


in 


into the bargain. 


(Advance Reader) 
of rival gang- 
sters form the targets for machine 


gun bullets in “The Ruling Voice,” 


necessarily meant the payment 


First National’s picture of Big 

turn of tribute to the law to keep apes oe ae 
: ; Business grafting whieh comes 

them from interfering. Readers of . 
; jail g i : + | t° the Theatre : 
2 sori, ce trae curren’ i next. Walter Huston, as head of 
periodicals on the Chicago beer traf- | nee yee : 
fe k oe Pia tie a| the grafting syndicate, wages 
1¢ Know just how this 1s done and) o- with the milk industry. The 


to what extent. _ |supporting east includes Doris Ken- 
The English knew of the practice | von, Loretta Young, David Manners, 
toward the end of the seventeenth | Dudley Digges. John Halliday, Gil- 
century when Jonathan Wild ran a) port Emery, Willard Robertson and 
graft that is really outstanding for| pougias Scott. 
its daring and ingenuity. Through | 
a high publie office which he held | 
he was able to keep the officers of | 
the law in check. Briefly, he kept} 
track of every thief in London and | 
of every theft made. He would then | 


“Ruling Voice” Cast 
All Are Masters Of 


Other Professions 


to get his goods back for a certain 
sum of money. Wild paid a small 
percentage of this to the thief and | (Advance—Plant 3 Days Before) 

kept the latter in his place by! There is an of unsuspected 
threatening to turn him over to the| talent in the fine cast of “The Ruling 


array 


|police if he did not behave. If he Voice,’ the First National picture 
agreed to Wild’s terms, he received | which comes to the ne 
\a certain amount of protection in the} Theatre next. 
pursuance of his trade. Besides being actors of wide ex- 

GOOD JONATHAN WILD perience most of them have other 


The business grew so large emereweens “whieh they could tara Oe 


Wild moved to a suite of offices | 7"*° as readily. 


Walter 


Huston is «a graduate en- 


where he ran it as a regular in-| | 

lustry. When business was slow, he | BiMee!, and at one time in his life 

would gather the thieves together worked at it for several years until 
the call of the stage became too in- 


and threaten them if they did not |"! 
bring in more trade. Wealthy per- | istent. 

Doris Kenyon wife of the late 
besides being the author 
threatened with further of a number of published poems, is a 
robberies. Just as today, Wild had | trained she 
his “gorillas” who “bumped off” too hopes to bring this talent to the con- 
lrefraetory persons. In order to hang |cert stage. 

a moral to the tale of Jonathan Wild, Loretta Young has wooed and won 


hy being 


vocalist. Ultimately, 


‘it might be stated that he met his/the great goddess Terpsichore. After 
ldeath by hanging for his erimes. reeeiving thorough training under 
| As ean be seen, the field of “col | Ernest Beleher and Ruth St. Denis, 
leeting” has a history as long as she was about to enter on a career 
civilization’s. What is pictured in}as a dancer when a sudden turn of 
“The Ruling Voiee” is its modern events carried her into motion pie- 
practice which is not history repeat. | tures, 


David Manners holds a degree from 
the University of Toronto as Bachelor 


ing itself. but one of the phases of 
a long train of events. 
motion 


This however, is of Science in forestry. Also, he onee 
on historical milestone itself. Its worked authority for @ 
far renching effect makes it the first | firm dealing in antiques and fine paint- 


pieture, 
in with some 
umblings of a free people's indigna- | ings. 

tion. Tf “The Ruling Voice” Gilbert Emery is a playwright and 
vogue for other pictures of its kind, author of note. Many will remember 
it will prove a boon to this country, | his very successful plays “Queed,” 
for it will be the avalanche which | “Tarnish,” “Love in a Mist” and sev- 
eral others, besides his novel, “Handi- 


capped.” 


sets a} 


will help sweep the parasites from 
ndustry's body. 

Those featured with Mr. Huston| Dudley Digges was for seven years 
» “The Ruling Voice” are Loretta| stage manager for George Arliss, 
Young, Doris Kenyon, David Man- | John Halliday is a mining engineer. 
ters, John Halliday, Dudley Digges,| “The Ruling Voice” is a daring ¢z- 
Gilbert Emery, Willard Robertson | pose of milk trusts. The story 
and the child actor, Douglas Scott.|is by Rowland V. Lee and Donald W. 
Rowland V. Lee directed. Lee, the former directed. 
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(Interesting Interview 
Sunday Stories fi 


Doris Kenyon, appearing with Walter Huston in 


Ruling Voice’’ the First Nationa 
Theatre, has marked her return t 
portrayals—-in ‘‘The Bargain,’’ 
Road to Singapore’’ and the eu 

Having won signal suecess 


e 


DORIS KENYON SEES DISTINCT ART 
IN TALKING PICTURE EXPRESSION 


WALTER HUSTON NEVER HAD 


Two Charming Love Teams 


Doris Kenyon Praised For 
Act In “The Ruling Voice” 


Work in “Ruling Voice” 


‘Advance Reader (Advance Reader) 
rig Kenvon. whose return to the : ; Pa : 
aoe Doris Kenyon, whose return t the Two of the screen’s most ideally 
reen has been signalized by four 
; Intele cast ¢ eg are seen together in 
By Jack Cooper great interpretations of absolutely °° couples es ate 
= — livergent roles, w be seen as the “The Ruling Voice,” First National’s | 
with Serce arorite Suitable f vorldly Mrs. Stanton, caught in the expose of the country’s major 
et oc n a ‘ Bole } 3 3 - if J 
, ¢ 7. re ee >] : 
yr No. 1 Paper ils of ¢ milk trust in “Th Rul rackets, which comes to the 
: ng Voice,” the First National pic- = 
The | iss Volem ese ee Fl Thentee next. Walter Huston 
ture, featuring Walter Huston and 


l picture now at the and Doris Kenyon present the more 


e : : eoming t : Theatre| 
© the screen by four triumphan next. Other parts played tensely dramatie portions of the 
‘*Alexander Hamilton,’’ ** The recentiv by Miss Kenvon are in “The story aided by Loretta Young and 
rrent attraction. Bargain.” “The Road to Singapore’ David Manners, who also provide 
‘Alexander Hamilton.” |the romantic element. 


in the silent screen before her 


retirement two years ago, Miss Ken- 
yon is well fitted to note progress 
“Talking picture expression is a 
new art,” she says, “quite distinet 
from that of the stage r of th 
silent picture. I have seen three 
phases in the industry s} ‘ 
on, (“each one revolutionary 
“When talking pietures came 
the whole system used in silent work 
was thrown overboard. We found 
ourselves plunged into a medium 


that closely resembled the stage, yet 
with stricter limitations. Then 
the change to the system used today 
which is as different from our early 
Vitaphone efforts as the stillie 
from that.” 


came 


“THE PAWN OF FATE” 


Miss Kenyon recalled her first 
pearance in pictures 
Beban in “The Pawn of Fate.” Ges- 
tures were gestures th 
“Pantomime the thing, 
hands and eyes were employed freely 
to convey ideas which are now d 
patched with but a word or two. 
one asked a person to sit 
had to be accompanied with a sweep- 
ing gesture which hoth indicated the 
direction the person's body was 
take and the chair on which it wa 
to land. 


with Geor 


en, 


she 


was 


down, i 


“To act out the command ‘Go!’ wa 
always a dramatic 
importance. There 
of the audience failing 
stand its impo An arm 
and imperious forefinger, raised and 
pointed in 
sweep fitting the situat 
to the villain or errant daughter, as| 
the case may }int that the| 
command was quite in earnest. 

“A get was frightfully 
noisy affair in those days. Cameras 
whirred, are lights spluttered, diree 
tors yelled and stamped, carpenters 
hammered and new sets, 
and a thousand and one other noises 


opportunity of 
was chanee 


no 
oc 


to under- 
rt eloquent 
ust the right tempo and 
on, indicated 


e heen, 


movie Ww a 


gf wed on 


accompanied the action which was | 
being filmed. One got used to it. 
It was part of the atmosphere of 


the profession. 


SAY IT WITH WORDS 


“Imagine, then,” 
suddenly thrust 


she said, “heing 
into 


a picture in| 
which one had to substitute words | 
for the pantomime so long” used. | 


Everything was hushed and the gen. 


eral noises which we had long consid- | 


ered part of our working atmosphere | 
were so completely eliminated 
we felt that we were acting almost 
in a vacuum! 

“There were other difficulties, too, 
in those early talkies. 


that | 


The business | 


IT VOLLEYS—IT THUNDERS— 
IT CRASHES TO THE SCREEN! 


WALTER 


HUSTON 
LORETTA YOUNG 
DUDLEY DIGGES - 


| 


of stilling the whirring na@ise of the | 


camera by housing it in a glass-| 
encased booth allowed the instru- 
ment no movement or latitude. The 


actors had to be wary of taking the 
slightest step that would put them | 
out of range of the camera’s eye. | 
Everything was cramped. Added to| 
this was the lack of sensitivity on| 
the part of the microphone. 

“If, for instance, a medium shot | 
of two people sitting near a table! 
was desired, it was necessary to plant | 
the microphone right under the table 
where they could talk into it—or| 
directly over their heads. The ac-| 
tors always had to be consciots of 
this and enunciate their words de- 
liberately. 


NEW FREEDOM HARD 


“We felt our restrictions keenly,” 
Miss Kenyon said. “We still used 
a certain amount of pantomime 
we could not altogether drop it after 
being used to it for so many years. | 
It was terribly hard work getting 
into our new medium and trying to 


jto her milestones in her career, just/ind shades will be made available | 


DAVID MANNERS 


DORIS KENYON 
JOHN HALLIDAY 
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Warner Bros. poduction. These were | will be needed and interesting lights | 


Milk Famine Brought On 
By Big Moguls 


(Advance Reader) 
would to 


as was “The Pawn of Fate,” her | for the cameraman to distinguish 

first silent, and “The Bargain,” |himself with. 

“Alexander Hamilton” “The Road to “Tt will become an art so utterly | 

Singapore” and “The Ruling Voice” | distinct and apart from anything 

are examples of the newly perfected | else that we will have to look around 

art. for a new Muse by which to symbol- 
“But as perfect as the talking pie-| ize it” 


ture is today,” she went on, “I ean Beside Walter Huston and Doris 


What happen a large 


matic sequences pictured in “The 


use it freely while having movement 
confined to minute spaee.” 


Two of the early talkies to whicb 
Miss Kenyon referred were “Inter- 
ference” and “Home Towners,” a 


Page Four 
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will be turned to the film. Less light | Scott. 


; < fe SS | Ruli Toice.” , By : 
jsee a still brighter future. This!Kenyon are featured in “The Ruling | picture pe wags ve se 
will come from the angle of lighting | Voice”—Loretta Young, David Man- which ties ree a 
and photography. With the sensi-|ners, John Halliday, Dudley Digges, | Re P. . «sc Theatre 


next. Though the actual situa- 


tizing of the microphone accom- rilbe rt sme J, il é i € L 
. ( > F mery W lard Robertson tion 18 f i i 
. ancif ul he circums neces 
c t I ta sur- 


plished, the technicians’ attention|and the famous child actor, Douglas 


Rowland V. Lee directed. | activities of industrial grafting. 


|metropolis if entirely bereft of itg|Broadway theatregoers know. 
/milk supply is one of the highly dra-|“The Ruling Voice” he plays 


rounding it are drawn from real life |ites of sereen and stage 4 


Dad Will Know The Sir 
Former Leading Mey 
— InScene Of “Ruling _ 


Voice” 


(Current—Plant 7th Day) 


One important scene in sos 
ing Voice” the First National raat 
now at the ---... Theatrg 
has more than six former leadin 
men of the screen. Director Rowla 7 
Lee ordered a group of player 
for a board of directors’ scene fori 
| Walter Huston’s First National Pro. 
| duction. Quite inadvertently, th 
|casting office supplied a set of men, 
each of whom had been nothing Joga’ 
| than a leading man in the days not ' 
far gone by. i 
| Seated at the directors’ table, rani 
ning the affairs of the industrial 
racket chief which Huston portra 
were such men as Jack Carlyle, 
Charles Middleton, Ralph Kellard, 
Jean Lewis, Carl Stockdale and Wil. 
liam Walling. At one time they were 
leads on both the legitimate stage 
and in motion pictures, some of them 
being the pioneers in stardom in the 
early days of the films, Walling, 
besides having been a well known #1 
|character actor, was once a motion | 
picture producer. The rest of these’ i 
names will be easily recalled by those | yi 
who remember their stage and screen hu 
of several years back. y 
Featured with Walter Huston in| 
“The Ruling Voice” are Loretta ge 
Young, Doris Kenyon, David Man- # 
ners, John Halliday, Dudley Digges, D 


} 


Gilbert Emery, Willard Robertson 
and the famous child actor, Douglas 
Scott. Rowland V. Lee directed. 


—_—_—___._. 
| 


First Teacher Visits} 
Huston On The Set j. 
Of “Ruling Voice” }' 


5 


(Current Reader—Plant 8th Day) 


Walter Huston got a true perspec: i x 
tive of the heights he had climbed jf 
when a queer incident brought him sz 
face to face with the past. It was 
while Huston was filming “The Rul- 
ing Voice” now at the 
Theatre for First National. He was 
strolling back to the set from lunch 
when an elderly gentleman stepped 
up to him. 

“Pardon me,” the stranger said. 
“Aren’t you Walter Huston? I ree- 
ognized you by your walk.” 

“Yes, I’m Walter Huston,” the star 
answered, “I guess you ought to ree- 
ognize my face too. I look just the 
same on the screen.” 

“ve never seen you on the sereen,” 
the elderly gentleman said. 

IIuston took another look and ree- 
ognized the man as the first dramatic 
teacher the had. Huston 
was seventeen years old when he 
studied under this teacher, Harold 
Nelson, who was then professor at the 
of Musie in Toronto, 
Many years have passed 
since then, but Huston still remem- 
bers Nelson as the man who gave 
him his first knowledge of the stage 
and drama. 

When Nelson came over to the set 
to see his pupil at work, Huston in- 
troduced him to Director Rowland V, 
Lee, with the request that he be given 
a part. 

Others featured with Walter Hus- 
ton in “The Ruling Voice” are Loretta 
Young, Doris Kenyon, David Man- 
ners, John Halliday, Dudley Digges, 
Gilbert Emery, Willard Robertson and 
the child actor, Douglas Scott. Row- 
land V. Lee directed. 


“Ruling Voice” Player Won 
And Lost Fortune In Gold — 


| 
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star ever 


Conservatory 
Canada. 


ee 


John Halliday who appears wit 
Walter Huston in “The Rulin 

Voice,” the First National pictu 
now at the _... Theatre, W 
at one time lucky in the goldfiel 
but later lost his fortune and turn 
to the stage with good results 


the pa 
of a citizen who joins other oe : 
spirited men in trying to crus ‘ 
power of the milk moguls. 


t misdeeds in t 


ezar brings up pas 
gs up mS 


life of the reformer which Pe 
him to commit suicide. Many *4 
re in t 


east. 


Showing At The 


Walter Huston, now at th 


doesn’t resent criticism. 


am infallible in do,” 


“T have faults, some 


anything I 
Huston said. 
of which I ean see after a picture 
is released, and others which I have 
not the right perspective to judge. 
FRIENDS CAN’T JUDGE 

“T ean’t depend on my friends and 
acquaintances to truthfully point out 
imy faults—but I ean depend on the 


Loretta Young and David Manners 
i proved so successful as a team 
» several previous First National 
ypyctures appear together again in “The 
wing Voice” with Walter Huston, 
yr at the 
Cut No. 20 Cut rsc 


newspupermen. They do not con- 


sider me in a personal light and have 
no incentive whatever to flatter me. 
They see my work objectively and I 
therefore look to them to hold up the 


|mirror to my frailties.” 
i Mat sc ; 
Hollywood’s most versatile screen 
actor does not look to them for 
praise only. He is not satisfied unless 
the critic analyzes just why he is 
good in certain things. He then 
makes notes of these analyses and 
‘uses them ag guides. In the same 
way, he earefully goes over what- 
ever faults reviewers may find and 
Doris Kenyon finds her private | Works them out to his benefit. 
ife following her into picture work.) In “The Ruling Voice,” Mr. Hus- 
fe appears with Walter Huston ton portrays the ezar of industrial 
is “The Ruling Voice” the First racketeering. It is an entirely differ- 
Mitional picture coming to the/ent role from any he has played 
ott: Theatre ‘before, and as he confesses that he 
Hr, in which she has a young son knows no arch-racketeers of the type 
ft whom she hires Loretta Young he plays, he had nothing to base his 
fu instructress in French. interpretation on other than his im- 
i It so happens that Miss Kenyon, #8ination. It is a role of silent, 
{tho speaks the language fluently, siuister power, with none of the clap- 
jus been considering a governess trap business of the ordinary gang- 


Docs Kenyon Role In 
Ruling Voice” Copies 


| Facts Of Real Life 


(Advance—Plant 4 Days Before) 


it her own son, Kenyon Clarence | Ster. 
who will be able to equip him | PRESS MIRRORS PUBLIC 
receive his education in France. | “The publie wants more than 


he youngster is only three and a 


{ story,” he said. “The talking screen 
jult years old now, but Miss Ken- — ‘ : 


Be is lav: F has edueated the people to differen- 

ay = her plans for his edu- | tiate in styles of acting and com- 

_ quite early. She means to parative abilities. The erities re- 

_ he displays some talent | Heet this in their reviews. They 

SS on meg Jn it. | treat the story and the acting sep- 
e uling Voice” is a daring | rately, weighing one against the 

- of milk graft, featuring | other.” 

ilter Huston : 2 ; i 

“thers j n and Loretta Young. “Tf I take one hundred reviews of 
ts in the strong cast are David : . ” : 

ann : ; a certain picture,” he went on to 
ers, Dudley Digges, Gilbert saree Pty . 

Inery, Wi ‘explain, “and find fifty percent of 

mery, Willard Robertson and the ; ifty 

iiek Haein cca dene them favorable and the other fifty 

st gias Scott. sdectrapese percent unfavorable, I know that I 


V. Lee di 
irected., |was not so good. Those who patted 
rae ;me on the back may have a personal 
ott Is A Movie Vet predilection for my work which out- 
At The Age Of Five | weighs their cooler calculations. Even 
‘if the odds against me are from ten 
(Advance Reader) to twenty-five percent, there are still 
At the very tender age of five, | faults which I am forced to recog- 

las Seott can boast of three 


nize. In this instance they are 
Mive years of motion picture work smaller, for a smaller minority has 
Penning with “Sins of the Fathers” 


detected them. 
mth Emil Jannings. He is now be- “Tf the unfavorable ones are from 
Meeen in “The Ruling Voice,” 


one to five percent, and the balance 
Walter Huston, the First Na-| are more or less unified in their analy- 
Production which comes to 


ses, I can count on having done 
-..... Theatre next. 
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some good work and discount some 


APO 


ANOTHER BIG 
HIT AT THE 


LLO 


WALTER HUSTON 
LORETTA YOUNG 
DUDLEY DIGGES 
DAVID MANNERS 


OS errno 
Better than last week’s great show. 


Keep- 
ing intact the Apollo’s record for “the 
biggest show in town” EVERY week! 


Indebted to Constructive Critics 


(Interesting Feature for No. 1 Paper) 


Ruling Voice,’’ the First National picture, is one actor who 


He depends on newspaper reviewers 
to give him a true estimate of his work, earnestly invites them 
to pick him to pieces—and likes it. 


‘It is no use trying to fool myself into believing that 1 


li ee 


(0 FINE A CHARACTERIZA 


WALTER HUSTON OF “RULING VOICE” 
SAYS HE GAINS TRUEST ESTIMATE OF 
HIS WORK FROM NEWS REVIEWS 


Dynamic Star Of First National Picture Now 


Strand Theatre Is 


e Theatre in ‘‘The 


of the opposition to bad digestion 
or general indisposition on the part 
of the reviewers who said me nay!” 

Featured with Mr. Huston in “The 
Ruling Voice” are Loretta Young, 
Doris Kenyon, David Manners, John 


Halliday, Dudley Digges, Gilbert 
Emery, Willard Robertson and the 
fine child actor, Douglas Sceott. 
Rowland V. Lee directed. 


David Manners Does 
Juvenile Lead In 
“Ruling Voice” 


(Biography, Sept. 15, 1931) 

David Manners, now at the...... 
Theatre in First National’s “The 
Ruling Voice,” was born in Hali- 
fax, Nova Scotia, on April 30, 1902. 
His father, George Morley Acklom, 
was in the publishing business, and 
the family moved to New York 
when David was seven, where he 
finished his education. As a child, 
David was fond of constructing mini- 
ature theatres where puppets re- 
enacted the plays he had seen, but 
it was not until his high school years 
that he thought of the stage as a 
profession for himself. 

His parents wanted him to become 
a civil engineer and sent him to the 
University of Toronto from which he 
graduated with the degree of Bache- 
lor of Science in forestry. His four 
years in Toronto did not diminish 
hig ardor for the stage, but he be- 
came one of the shining lights in the 
Little Theatre movement there. 


When he returned to New York 
he received a part in the stage pro- 
duction of “Dancing Mothers” and 
also appeared with the Theatre 
Guild. His parents urged him to try 
the field of business, and on a trip 
to London for an art firm he con- 
tracted pneumonia and was sent to 
Arizona, where he became a cowboy 
Guide. There he met Suzanne Bush- 
nell whom he married. 

On their way to Honolulu on their 
honeymoon they stopped in Holly- 
wood where he got the role of 
Raleigh in “Journey’s End.” He fin- 
ished the picture and was about to 
continue on his way for Honolulu 
when he was engaged as Alice 
White’s leading man in “Sweet 
Mamma.” He later supported Ruth 
Chatterton in “Right to Love.” First 
National gave him a long term con- 
tract. He has since appeared in 
“Truth About Youth,” “Kismet,” 
“Mother’s Cry” and “The Million- 
aire.” 

David Manners is six feet tall, 
weighs one hundred and sixty-nine 
pounds, has green eyes and brown 
hair. He keeps fit by horseback rid- 
ing and swimming, and his hobby is 
writing plays. 


Walter Huston In New 
Kind Of Characterization 


(Advance Reader) 


A grafting Big Shot who never 
carries a gun and behaves 
like a soft-spoken business executive 
is the anomalous character played 
Walter Huston in “The Ruling 
Voiee,” the daring expose of Big 
Business produced by First 
National and coming to the 
Theatre next. The 
east of “The Ruling Voice” includes 
Doris Kenyon, Loretta Young, David 


who 


bv 


Make The Apollo Your Movie Habit 
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Manners, Dudley Digges, Gilbert 
Emery, John Halliday, Willard 
Robertson and Douglas Scott. 


ee oe 


TION! 


guns loaded milk cans which are 
awaiting shipment on rural railroad 
platforms and otherwise crippling the 
supply until the city is rendered ab- 
solutely milkless. 

Ordinarily, thousands of gallons of 
milk would be required to film these 
scenes and it would actually result 
in a serious milk shortage in Holly- 
wood. The director had to be con- 
tent with mixing water with a white 
compound. Studio officials explained 
that even if it did not hurt the city’s 
milk supply, it would be a wasteful 
gesture if real milk were dumped. 

The strong cast is headed by Walter 


Floods Of Synthetic 
Milk Wasted In Gang 
Expose ‘Ruling Voice’ 


(Advance—Plant 


1 Day Before) 
There are bounds to realism in 
motion pictures, and executives at 
First National Studios laid down one 
law in this respect during the filming 
of “The Ruling Voice”—sensational 
expose of the milk trusts 
comes to the 
starting tomorrow. 


— which 
Theatre, | 


| Huston, Loretta Young and Doris 
The activities of a group of graft-| Kenyon. Others are David Manners, 
ers, headed by Walter Huston,|/ John Halliday, Dudley Digges, Q@il- 


climaxes in a war with the milk in-| bert Emery, Willard Robertson and 
dustry of a large metropolis. Their|the child actor Douglas Scott. Row- 
sabotage methods include the dump-|land V. Lee directed. “The Ruling 
ing of huge quantities of milk from| Voice” is one of the most sensational 
warehouses, riddling with machine! exposes of modern evil yet screened. 


WOMEN FALL PREY TO HIS 
LOVE—AS MEN TO HIS LAW! 


He is a respected 
member of so- 
ciety, a lovable 
father... yet.... 
he is the most 
merciless char- 
acter the screen 


has ever shown. 
Who is he? 


You'll thrill 


when you hear 


RULING | 
ONCE: 


withW ALTER HUSTON 


LORETTA YOUNG 
DUDLEY DIGGES 
DAVID MANNERS 
DORIS KENYON 
JOHN HALLIDAY 
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Last Two Showings Of 
“Ruling Voice” Today 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


FACE TO FACE 


STRAND 


TONITE 
8:30 


Robertson Does Excellent 
Work In “Ruling Voice” | 


(Current Reader ) 

Willard Robertson who plays the | 
part of Bailey, the man wrecked by| Today marks the end of the suc- 
the milk graft czar in “The Rul- | cessful run of “The Ruling Voice,” 
ing Voice,” the First National pie-|the First National picture featuring 
ture featuring Walter Huston, now| Walter Huston, at the teteees 
at the Theatre, does more|Theatre. This sensational indict- 
of the finest acting seen on the screen ment of those parasites who live on 
this season. Grilled by the big shot, the food supplies of the country and 
after having his business ruined and grow rich by raising prices of foods 
hig son killed—he returns, maddened jand even by crushing competition 
by misfortunes and does the will of | at the expense of children’s lives— 
the fates—just as the ruthless leader|is a thrilling story magnificently 
decides to go straight. Mr. Robert- presented and played. Others in the 
son’s acting is unforgettable. Others| cast are Loretta Young, Doris Ken- 
in the cast are Loretta Young, Doris| yon, David Manners, John Halliday, 
David Manners, Dudley| Dudley Digges, Gilbert Emery, Wil- 


(Current Reader) 


Kenyon, 

Digges, John Halliday, Gilbert |lard Robertson and the child actor, 
Emery, Willard and the child actor, — Scott. Don’t miss “The Rul- 
Douglas Scott. ing Voice.” 


a « 


——S— 


His Old Dramatic 
Teacher A Part 


Star of “Ruling Voice” Now 
At Strand Theatre, Offers 
Small Roll to Visiting 


Toronto Professor 


(Human Interest Story) 
The movies are full of I-knew-him- 
when people whom stars make it a 


Point to avoid, but this was not the 
ease with Walter Huston, who recently 
found elderly Harold Nelson at First 
National studios in Burbank and gave 
him a bit as a butler in his latest 
First National picture, “The Ruling | 
Voice” now at the Theatre. 
The two met on the lot and Huston 
recognized in Nelson his first 
dramatic teach 

"ml or and stage 

: director, Nelson 
i tells how Hus. | 

ton, at the age | 

of seventeen, 

trod the boards 

for the — first 

time in “Rich 

elieu,” whieh 

Nelson — played 

: ind directed. 
; pete” “Walter was 
a. ‘ager for the 
WALTER HUSTON “SECT for | 

Pat Maas stage, Nelson 

Cut 15¢ Mat sc told. “He was 

a hard worker, 

not exactly stage struck but with a 
burning desire to make it his life’s 
Profession. After teaching him for 


over a year at the Toronto Con- 
servatory of Music, I produced the 
play “Richelieu. 


CAME ON IN “RICHELIEU” 
“At that time, Walter was just 
at the stage where his boyish treble 
was beginning to change to a 
resounding bass. He had the same 
seemingly careless but graceful walk 
as he has today and exactly the same 
winning smile. When he begged for 
@ chance in the production, I con- 
sented to give him a small part as 
Huguet, the guard, hoping that his 
newly acquired bass voice would not 
erack at the wrong moment. 

“Rehearsals went splendidly. He 
worked like a trouper and could 
hardly wait until he appeared before 
his first audience. In one scene he 
was supposed to appear with a ecar- 
4 bine in his hand and announce a 
, Visitor without, who requested an 
= audience with me, as Richelieu. 

“It worked out well at the re- 
hearsals, but in the first performance 
: Walter walked in without his carbine 

and spoke his line. Instead of going 
on with my lines, I smiled at him 
reprovingly and gaid ‘Huguet, thou 


 ‘yorcor is gow |THE RULING VOICE” IS A STIRRING 
DENUNCIATION OF THOSE WHO GROW 
RICH BY STARVATION OF CHILDREN 


‘ “This sort of thing is an embar- 
| rassing spot for even a seasoned 
actor, but it did not disturb Walter. 
He took the cue as though it were 
all in the play, ad libbed his action 
and went out for the carbine. When 
he came back with it, we did the 
scene as it should have been done 
in the first place and the audience 
thought it was all part of the play.” 

Nelson lost sight of Huston, but 
when the latter came into promin- 
ence on the stage before hig advent 
in pictures, Nelson began to follow 
his career in the newspapers. 

Not once did the old teacher gee 
his pupil in either a stagé or screen 
production. Outside of pictures in 
the paper, Nelson did not know what 
Huston looked like. He recognized 
him on the First National lot not 
by his face, but by his back and by 
the way he walked. 

“The Ruling Voice” a stirring ar- 
raignment of the milk trusts, also 
features Loretta Young, Doris Ken. 


yon, David Manners, John Halliday,|a 
Dudley Digges, Gilbert Emery, Wil- 
lard Robertson and the child 
Douglas 
directed. 


actor, 


Seott. Lee 


Rowland y., 
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Walter Huston, Do 
David Manners, Dudley Digges And Others, 


It is a new kind of underworld that comes in for an 
in First National’s ‘‘The Ruling Voice,”’ 


All the flagrant violence that marks big town hoodlumism 
as pictured in previous films now 
efficiently businesslike operations 
off of Big Business. 

There is no need of copious 1 ee 
ings, rough-neck gang 
buckets of blood to make this picture 
effective and powerful. 
takings of Jack Bannister, leader of 
grafting 
breath-takingly enormous and his 
methods so refined in their cruelty 
that it provides its own overpower- 
ing effect. 


There is more of a publie appeal 
‘n “The Ruling Voice,” for instead : 
of beer, these crooks derive their | /evel as his. 
incomes from extortion from food 


Loretta Young as the daughter | brutal attitude when too late— 
merchants, manufacturers, builders,}and David Manners as the young through love for his own child. 
etc., thus explaining in its own way /Swain provide the love interest 


why some cities under the thumb of | without detaching it from th 
ch grafters are forced to pay higher 
prices for food, clothing and shelter.|a cause and effect of 

The quality of the acting 
went into the making of this picture 


— LRT Se 
EE ee ee ee ee ee i 
Se i acs =e 


TODAY 


REXY 


“iy i {h ) 


it il 
Rae 
I), iH 


When he commands, 
the world obeys. 
Life, love, happiness 
are in his power. He 
is heartless, vicious, 
merciless, yet a re- 
spected gentleman, 
a lovable father. 
You'll shudder when 
you learn the truth. 
You'll tremble when 
you hear 


ULING. 
VOICE 


with WALTER 


HUSTON 


LORETTA YOUNG 
DUDLEY DIGGEs 
. DAVID MANNERS 

i DORIS KENYON 
A FIRST NATIONAL & VITAPHONE PICTURE 
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advised, 


of things. 


: Digges, 
is Kenyon, Loretta Young, 


Halliday, Willard Robertson 


Present Great First National Film 
Now Showing At The Strand 


(Review Featuring the Story) 


detailing 
the milk industry, 


airing 


which opened at the|=EYe™Y one 


who loves hig 


Theatre last night. 


the home. 


gives way to the suave and Ruling Voice,” 


of the grafters that feast 


2A 


Greed Attacks Childhood 
Through Big Town Grafts 


(Current Reader) 

The last word in the fiendishness 
to which grafters will go in the 
quest for money is shown in “The 
Ruling Voice,” the First National 
film now at the Theatre 
in which those enemies of society 
corner the milk supply of a big city. 
Walter Huston Plays with power the 


leaders and/explains the hold it is able to main. 
tain on an audience. Walter Hus- 
The under-|ton’s versatility is once more in 
evidence in the role of Jack Ban- 
nister. There ig a burden of work 
on his shoulders in carrying the 
theme through, and he carries it 
more than ably. The supporting cast 
was no doubt inspired by Huston’s 
example and gave everything they 
had to place their parts on the same 


syndicate, are go 


Among those featured are Loretta 
Young, Dorig Kenyon, David Man- 
ners, Dudley Digges, John Halli- 
day, Gilbert Emery and the child 


actor, Douglas Scott. Rowland V. 
Kenyon once more Proves Lea directed, 


@ story. 
It is interwoven deftly, becoming both 


the ultimate 
which | conclusions. 


Doris 


EN "THE RULING VOICE" CO/ 


Walter Huston Gives ~ STARTS ; 


that O’Neill will turn some day his 
attention directly to the screen in 
the form of writing originals though 
it is problematical whether he will | 
ever come to Hollywood. 


that her come-back in films is well 
She does some very con- 
vineing work ag the rich woman who 
is unwittingly drawn into the scheme 
Another outstanding piece 
of work ig contributed by Dudley 
while Gilbert Emery, John 


and 
young Douglas Scott add to the 


Strength of the Picture as a whole. 

There is some surprising action in 
this story, especially in the sequences 
the grafters’ war against 
which not only 
adds to the entertainment but proves 
quite a revelation to stay-at-homes. 
home 
should see this terrific arraignment 
of the forces that try to undermine 
Don’t fail to hear “The 


and nothing can budge him from 
them. At present, Paris agrees with 
him very well, and Huston found him 
in splendid shape working on a new 
play and with another one just com- 
pleted, which the actor was privileged 
to read. 


Voice” 
Kenyon, 
Halliday, 
Emery, Willard Robertson and the 
famous child actor, Douglas Scott. 
Rowland V. Lee directed. 


“Ruling Voice” Is Expose 


tional was in the midst of prod 
ing “The Ruling Voice,” coming 
WO ks 
the nation got busy to eradicate 
crooked 


czar of the racket—who loses his | j 


cast of “The Ruling Voiee” inclu 


bert Emery, Willard Robertson 
Douglas Scott. 


[SIE 
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es 


ar 
; 
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, on 
ce 
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LOVELY LORETTA 
COT FIRST Movie 


JOB OVER PHON 


Loretta Young, NOW at the 

~----------...... Theatre feat 
“The Ruling Voice” wa 
ter Huston, Doris Ken 
other people of not cara 
it isn’t a bad bid for luck tol 
stay home and nurse @ sick 
sister—that is if one is sure to 
answer the telephone, 


It seems that Loretta’s sister | 
Polly Ann was making a 
and didn’t turn UP at the studio | a 
because of a bad cold, Mervyn | 
LeRoy, the director, telephoned | | 
the Young homestead andia 
Loretta answered the ring. % 


“What's the matter with Polly | 
Ann?” 


“She has a bad cold and wasn't | 
able to come out ¢ 
answered the voice with q smile | 
in it. “Well, say, who are you! 
You have a nice voice,” said Le } 
Roy. “Suppose you come over, 
that is, if you look like Polly | 
Ann!” Loretta did look like 
Polly Ann, and did 80 over, and f 
so got her first movie job. 

Among her recent pictures are 
“The Man from Blankley’s,” “Big 
Business Girl” and “I Like Your } 
Nerve.” She is most charm. 
ing as the innocent daughter of |) 
the czar of crookdom in “The | 
Ruling Voice.” 


Eugene O'Neill Is 
Host To Huston In 9’ 
Parisian Workshop| 


(Current—Plant 5th Day) { . 
If Eugent O'Neill has his way, |] i 


several of his plays will not only 3 ing 


reach the screen, but will star | ing 
Walter Huston, ™ 
The latter, who is now to be seen = 


in “The Ruling Voice” at the 
Pee ee Theatre recently }j 
visited Mr. O’Neill in Paris. The 
author of “Anna Christie,” “The | 
Hairy Ape,” “Strange Interlude” and 
other brilliant plays is now living | 
in the French capital. H 
Mr. O’Neill has a distinct regard ? 
for the talking screen, as he confided } 
to Huston. As a matter of fact, he 
has already prepared screen versions 
of “The Hairy Ape” and “Desir™: 
Under the Elms,” in which he hopes 
to see Huston appear. Mr. Huston 
has already appeared in the latter 
production on the stage, also in 
O’Neill’s “The Fountain.” 


Walter Huston is of the opinion 


He chooses his own working locales 


Others featured in “The Ruling 
are Loretta Young, Doris 
David Manners, J ° hn 
Dudley Digges, Gilbert 


Of The Milk Graft 


‘ 


(Advance Reader) | 
Just at the time when First N 


Theatre ....... ne 


activities it portra, 


A national association of prose¢ A 
ing attorneys was formed to a of 
bat depredations on the na gre 
food and building industries. Ser 


Walter Huston, Doris Bae. , 
Loretta Young, David Ma 
Dudley Digges, John Halliday, 


a a _  . ee 


“THE RULING VOICE” GRAPHICALLY 
PORTRAYS STAGGERING ENORMITY 
OF FOOD GRAFTING TRIBUTE 


| Walter Huston Plays Ruthless Czar Of Milk Trust In 
First National’s Sensational Expose Of One Phase 
Of Crook Rule, Now Showing At The Strand 


ESTIMATES OF WHAT GANGS COST THE PUBLIC 
By Jack Cooper 


(Interesting Feature for No. 1 Papers) 
Much importance attaches to the fact that First National 
‘s leading the way with an expose of America’s industrial 
crooks and grafters. The picture in question is ‘‘The Ruling 


Voice’? which comes to the Theatre 
next. 


Sins Of The Father Are 
Visited On The Children ~ 


(Current Reader) 


Here is the artist’s 
conception of one of the 
scenes from ‘‘The Rul- 
ing Voice,’’ which comes 
to the 

Theatre next 


“The Ruling Voice,” the First Na- 
| tional picture now at the ; 
Theatre, presents the dynamie Wal- 
j)ter Huston as the ezar of a graft- 
ing corners 
the milk supply of a great city. His 
daughter returns from abroad, where 


organization which 


ses ez as 


she has been educated in ignorance 


of the source of ‘her father’s wealth. 


Misfortunes that come to her through 
‘it too late to 
jremedy the sins he has committed 
lagainst the children of the poor. A 
of beauty rungs 


aes through the dark sequences of this 
In it Walter Huston plays the part of the ezar of a rigantie |true story of modern menace. 
lawless syndicate. The graft bared 


awaken him when 


&€23 Ss = 


love story tender 


in “The Ruling Voice” is not 
familiar to the sereen public. It is 
one of the lesser-known and more 
costly rackets which extort fabulous 
sums yearly from merchants, manu- 
facturers, wholesalers, builders and 
contractors, and, in fact, from almost 


every legitimate business enterprise. 


EN tee: 


A el elie  e 


COMMANDING 
THE LIVES OF 
MILLIONS! 


A whisper-— 
a sigh—a kiss 


- Walter Huston and Loretta Young in “The Ruling Voice.” A First 
National and Vitaphone Picture. 


As far as the general public is 
concerned “The Ruling Voice” will 
prove a revelation because it shows 
just where a good deal of their 
money goes—money which they are 
innocently paying out for what they 
think to be increased costs of living. 


BIG BUSINESS GRAFTS 
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Six Former Stage Stars 


In “The Ruling Voice” 


(Advance Reader) 


Huston Plays New Role | 
In “The Ruling Voice 


(Advance Reader) 


® Throughout his motion picture} Out of the seven principal play- 
} career, Walter Huston has never vet | ers in the cast of “The Ruling Voice” The alleged income of a former —-a curse— 
aa 5 = i Jati i hich | underworld king — $70,000,000 gross . 
lieated any one particular role,| the First National picture w xing $70,000, g 
li ‘ . cones tothe: xu... Theatre| per year—is but small change com- Silence— 


but has been everything from a 
Mexican bandit to the Great Eman- 
H cipator. He is now being seen as 

# crook chieftain in “The Rul- 
ing Voice,” the First National offer- 
ing which comes to the .... 


ee see, 


| 


pared to what the food supply grafts 
take in with less bluster, gun play and 
publicity. As a matter of fact, the 
business grafts indulge in violence 
so rarely that they run almost as 
quietly as a corner haberdashery es- 
tablishment. The men in them are 
not “gangsters.” They are shrewd 
business men who know how to cover | 
up their tracks with a semblance of | 
legitimacy. 


next, six of them were 
individually big figures in the the- 
atrical world. They are Walter Hus- 
ton, Dudley Digges, David Man- 
ners, John Halliday, Gilbert Emery 
and Doris Kenyon. Loretta Young 
has never been on the stage. 


The Voice has 
spoken again! 


next. 


2ULING 
AY / OICE 


WALTER HUSTON | 
LORETTA YOUNG | 


DUDLEY DIGGES 
DAVID MANNERS 
DORIS KENYON 


The 


| 
Without the ballyhoo of downtown 
shootings and one way automobile | 
rides which break into scare head- | 
lines, the cool sum of $60,000,000 | 
was extracted in one year in one city | 
alone from the building trades. Only | 
threats of sabotage were necessary. | 
In a few cases stubborn contractors | 
and building owners saw their al-| 
most finished handiwork mysteri- 
ously go up in flames, or else ma- | 
terials were held up so that the | 
buildings could not be finished | 
within a specified length of time, 
thus making it more costly than if 
they had paid the original tribute 
o the forees of lawlessness. 


A EIRST NATIONAL & VITAPHONE PICECE! 
Cut No.6 Cut goc Mat soc 

One gang, operating in a small 
way, made $1,000,000 in one year| 
from the building trades without the 
knowledge of the builders them- 
pase timate, the American publie spends 


FOOD PRICES GO UP 1$500,000,000 yearly for bottleg liquor. 


In all of this Mr. John ig | BILLIONS FOR TRIBUTE | 
the ultimate sufferer. Laem On the other hand there is abso- | 


vicious circle keeps moving until the ere 
‘ t = these de eS Rosato out | lutely nothing but bluff given in re-| 
we % aie : ; scket- in the | turn for the money paid to the in- 
; = ays — ehsger tuat the | dustrial grafters, whose incomes 
cae wea ge pane se sin | put the bootleg business to shame. 
— phd ara sh ‘ saad In one city alone, ninety-three odd 
' ae ey =— ‘Saten oa lrackets set the citizens back $136,- 
eal in this way. rafters ; 
A . 000,000 in one year. 

their strangle-hold on this com- es 
modity to the tune of enormous sums| 48 for the food con games they are 

cae j “oh | that it is enough to set 
vearly. One big town gang, which | 80 numerous , = 

was not big enough to avoid being} the statistician'’s head swimming just 


the former seems to be nearer the 


ease. According to one official’s es 


HOW LONG CAN A 
CITY EXIST WITHOUT 
ITS MILK ALLOTMENT? 


It is a well known fact that 
a city cannot exist without a 
water supply, but the question 
now comes up as to how 
a city can hold out without 
milk, 

This problem is forcibly pre 
sented in “The Ruling Voice,” 
the First National picture featur- 
ing Walter Huston now at the 


shown up, derived an $800,000 yearly 
income from one milk unit. So when 
you find that milk has been raised | 
one or two cents a quart, chalk it up 


to eontemplate them. Figures such 
as these could go on endlessly and 
still not tell all the story. Moreover, 
they are conservative estimates, for 


they ean only compiled from 


Theatre. 
The film depicts a war be- 
tween a racketeering group an” 
the milk industry in which the 


be 


iwainst the grafters. Incidentally, 
this milk graft is the theme of “The 
Ruling Voice,” which also depicts 
ist how badly the “chiselers” can | 
damage the industry if their payment 
refused or withheld. 
The difference between the busi- 
voss and beer grafts as far as the 
average citizen is concerned is that 
in the latter he gets something for 
his money. True, it is a wretched, 
and sometimes lethal grade of beer 


A devastating drama DUDLEY DIGGES 


Of on . a 
greed! ee ce DAVID MANNERS |and alcohol, but some Americans 
Nsational | "Tha. DORIS KENYON |scem to have developed cast iron 
ing! JOHN HALLIDAY constitutions with which to assimi- 


late the stuff they demand. The 
enormous price he pays for it is a 


leorps of certified public accountants | 
| to get at half the truth, 


|in “The Ruling Voice” are Loretta} 


matter which seems to concern him 
little. There is no coercion. He 
either buys it or leaves it alone, but 
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former manages to render the 
city entirely milkless. In figur- 
ing out the details of the effects 
of such a catastrophe, Director 
Rowland V. Lee was astounded 
at the number of milk products 
used in the daily diet and of 
other food products in which 
milk forms a major ingredient. 

If such an event came to pass, 
it would mean nothing less than 
a famine, with babies being the 
worst hit. Also featured in “The 
Ruling Voice” are Loretta 
Young, Doris 


known cases, whereas most of them 
are run so smoothly that it will take | 
an army to drag them to light and a} 


Disraeli was quite right when he} 
said: “There are three kinds of lies: | 
Lie, more lies—and statistics.” The 
figures so far compiled on graft ac- | 
tivities uncover but an iota of the 
business and serve as a hint to its} 
enormity. 


Others beside Mr. Huston featured 


Young, Doris Kenyon, David Manners, | 
John Halliday, Dudley Digges, Gil-| 
bert Emery, Willard Robertson and/ 
the famous child actor, Douglas Scott. 
Rowland V. Lee directed. 


eS |W = 


Walter Huston Is Here 
se 

Today In Sensational | 

Bes e 99 

“The Ruling Voice 

(Current—Plant lst Day 

“The Ruling Voice,” the much 
heralded true story of the inner work 
ings of the milk trusts with Walter 
Huston in the role of the big boss 
of the ruthless game is now to be 
seen at the Theatre. 

First Nationa] in using the bril- 
liant story by Rowland V. and Donald 
W. Lee, has given the dynamic Mr 
Huston a highly melodramatic vehick 
They have also surrounded h 
with a great cast which includes 
Loretta Young, Doris Kenyon, David 
Manners, John Halliday, Dudley 
Digges, Gilbert Emery, Willard Rob 
ertson and the remarkable child 
actor, Douglas Scott. 

Walter Huston plays the part of 
Bannister — relentless head of 
organization which decent citizens 
try in vain to break. It is the com- 
ing of Gloria his daughter, who has 
been educated abroad in ignorance 
of the source of her father’s wealth. 


im 


an 


that makes him pause in his mad 
course. The girl leaves him when 
she finds the truth—complications 


of breathless intensity follow—and 


the man who wanted to leave his 
4 gang — even as lesser fry of th 
underworld have found—comes up 


against greater obstacles than even 
he could have imagined. 

It is a maddened victim of his 
rapacity who finally ends the big 
shot’s big game. A great picture 
with a great mission. Don’t miss it. 


Noted Playwright Acts In 
“The Ruling Voice” 


(Advance Reader) 


Gilbert Emery is fast becoming a 
success in his third field of endeavor 
‘ —talking pictures. He is now being 
featured with Walter Huston in “The 
Ruling Voice,” the First National 
picture which comes to the 
Theatre next. He is a suc- 
cessful playwright, including in his 
numerous stage hits such plays as 
“Tarnish” and “Queed.” For a num- 
ber of years, and until quite recently, 
he made a name for himself as an ae- 
tor on Broadway. He ig also the 
author of a novel, “Handicapped.” 


Willard Ribestian 
Brilliantly Plays 
Grafters’ Victim 


(Biography, Sept. 15,1931) 

Willard Robertson who go _ bril- 
liantly plays the part of Bailey in 
“The Ruling Voice,” the First Na- 
tional picture featuring Walter Hus- 
ton, Loretta Young and Doris Ken- 
yon, now at the Theatre, 
has been seen recently in “Last of 
the Duanes” and “Fair Warning.” 

In “The Ruling Voice” he plays 
with thrilling sincerity the role of 
one Bailey, victim of the ruthless 
cperations of Bannister, the milk 
monarch, Bailey’s own business has 
been wrecked, and his son killed, by 
the gang. He is called into the im- | 
posing office of Bannister, grilled as 
he stands in a cell-like room, Bannis- 
ter’s voice only, coming grimly to 
him through a slot in a door. He is 
freed and in time becomes a mad- 
man, though always at liberty. His 
most masterly scene is the one in 
which he comes to Bannister’s home, 
at the moment the 
has decided to give up the game. 

Bailey recognizes the sinister voice 


when boss 


that hounded him through the 
locked door, and in a glittering 
frenzy ends the big shot’s life. Mr 


Robertson’s acting holds great prom- 
ise for his future. 


OUT OF THE DARKNESS 
SHRIEKS 


RULING. 


th 
WALTER HUSTON 
LORETTA YOUNG 


A First National 


® 
& Vitaphone Hit ‘4 
NOW—STRAND — NOW 
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| Voice” leaves the gun-toting hood- 
llums for the nonee and gives us a 
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Love STRUGGLES AGAINST 
GREED’S GRISLY GRIP! 


“x4 Here's a startling 
eta] story of the most 
% G: <4 honest dishonest 
man! With a hide 
so tough—a heart 
so hard—anda soul 
so dead—he be- 
lieves himself in- 
vulnerable! Yet 
he is corrupted 
by a “system” 
made to corrupt 
others. Over- 
powered by a 
monster of his 
own creation! 
Destroyed by 
a love he 
tries to 
destroy! 


LORETTA YOUNG 
DUDLEY DIGGES 
DAVID MANNERS 
DORIS KENYON 
JOHN HALLIDAY 


The 
RULING 
VOICE 


NOW SHOWING AT 


ORIENTAL 


A FIRST NATIONAL & VITAPHONE PICTURE 


Cut No.5 Cut 4goc Mat roc 


WALTER HUSTON HEADS BRILLIANT 
CAST IN WITHERING ARRAIGNMENT 
OF THE FOOD HIJACKING GAME 


Loretta Young, Doris Kenyon, David Manners 
And Other Screen Favorites Seen In The 
First National Film “The Ruling Voice”’ 
Now Showing At The Strand Theatre 


(Review Featuring the Cast) 

There seems no limit to the versatality of Walter Huston. 
This time he comes to us in the form of an underworld boss 
in “‘The Ruling Voice,”’ the First National picture which opened 

at the Theatre last night. 

Where strength of characterization is required, Huston is 
always sure to provide it, and he does it in good measure in 
this film. 

As its title implies, “The Ruling 

Doris Kenyon does ample justice 
to a featured part, and her charm 
and ability make us hope that she 
has come back to talking pictures 
to stay. Dudley Digges, as Huston’s 
jassistant in graft stands out 
| prominently as a character actor 
deserving of a lot of attention. 

There are two other former stage 
(celebrities in the cast of “The Rul- 
ing Voice” who help to give it its 
sustained interest, They are John 
Halliday and Gilbert Emery. Some 
good work is also done by Willard 
Robertson and Master Dougles Scott. 


picture of the grafts which thrive 
on intimidation of our national in- 
dustries, run by are, to 
all appearances, big business execu- 
tives. It is this aspect which makes 
this film the something new and 
startling which movie fans have al- 
ways been asking for. It is a picture 


men who 


with an idea, a message, a gripping 

story and a highly capable east. 
There is everything in it from 

action to romance and mother love, 


all woven together under the superb | 
direction of Rowland V. Lee 
together with Donald W. Lee, 
wrote the story. 


a4 The grim _ Power and chilling 
ale, | reality of “The Ruling Voice” ig 
“'8° | softened by the humanity of the 
| characters, even of the man whose 
The charming Loretta Young is | ruthless tactics made him for a time 
seen as the daughter, and justifies) the enemy of society, and brought 
the casting director’s choice in put-| him in the end the reward for which 
ting her in a part where emotional| he had worked—destruction at the 
acting is required. Together with | hands of one of the men whose life 


David Manners, a perfect team is| he had wrecked. The most effective 


formed as far as the romantic angle | arraignment of the graft evil is un-|} 


is concerned. doubtedly “The Ruling Voice.” 


PLENTYOF'NAMES'WITHHUSTO 


Walter Huston Plays 
His Biggest Role In 
“The Ruling Voice” 


(Biography, Sept. 15, 1931) 

Walter Huston, now appearing at 
the Theatre in First 
National’s “The Ruling Voice,” was 
born in Toronto, Canada, on April 
6, 1884, of Scotch and Irish parent 
age. His father was a contractor, 
and young Walter studied to be an 
engineer. A desire to go on the 
stage came at the age of eighteen 
when he was studying dramatics in 
the Toronto College of Music and h 
got his first part as a guard in 
“Richelieu” in a small stock com 
pany. 

After a time he rode the brak: 
‘eams to New York. After almos* 
starving there for a while, he landed 
| three line part with Richard Mans- 
eld’s company, but on his first night 
nuffed his lines and was promptly 
‘red. He followed acting until 1905 
vhen, as a married man, he returned 
0 Toronto to do engineering. 


VAUDEVILLE VENTURE 


Four years later he organized thc 
vaudeville team of Whipple and Hus- 
ton. Vaudeville held him for twelve 
years until he came to realize that 
he was getting nowhere in it. So 
he decided to stage an elaborate act. 
He invested $5000 in equipment and 
hired a cast. He needed $1500 a 
week to make it pay but the Keith 
people would only give him $1250. 
The Shuberts at that time were mak- 
ing a stab at vaudeville and they 
offered him $1750 a week for twenty 
weeks. When he accepted it he was 
blacklisted by the Keith outfit. 

He had many ups and downs and 
was in the latter state when he read 
a play that a friend of his was to 
produce. It was “Mr. Pitt.” Feel- 
ing that he could play the title role, 
he induced his friend to get it for 
him with the result that he became 
a star overnight. Following this he 
appeared in “The Fountain,” 
“Congo,” “The Barker,” “Elmer, The 


| Great,” “The Commodore Marries” 


und “Desire Under The Elms.” 
STAGE TO SCREEN 


Then he came to Hollywood and 
entered pictures. He did “Gentlemen 
of The Press,” “The Lady Lies” and 
“The Virginian.” Hig versatility 
immediately became apparent and 
he was given the title role in “Abra- 
ham Lincoln,” stepping from that 
into “The Bad Man,” which he fol- 
lowed with “The Criminal Code.” 
First National then cast him for the 
leading role in “The Ruling Voice” 
and “The Star Witness.” 

Mr. Huston is six feet tall, weighs 
one hundred and eighty pounds, has 
blue eyes and dark hair. He has a 
twenty-four year old son, John, who 
is a well-known author. 


Dudley Digges Does 


Gunless Grafter 


eee ee 


Walter Huston, who plays the title 
role in “The Ruling Voice,” First 
National’s drama of ruthless graft- 
ers. Loretta Young, David Manners 
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Huston As Gratters’ 


Czar Is Outwardly 
Man Of Culture 


(Current—Plant 2nd Day) 


Walter Huston as big shot of the 
milk combine is not the sneering, 


” 


ing Voice, the First 


... Theatre. 


self and everyone around him so that 
no trace of the popular conception 
of the criminal should creep into the 
characterization. He did not carry 
a gun, talk out of the corner of his 
mouth, nor butcher the King’s Eng- 
lish. 

“Let’s have a bit of business,” he 
suggested to Director Rowland V. 
Lee, “in which someone offers me a 
cigarette, which I refuse on the polite 
plea that I do not smoke!” 

This caution was necessitated by 
the fact that the picture is built 
around conditions and persons which 
actually exist in large metropolitan 
cities. Speculation with the food 
supply is carried on by educated 
business executives who run their 
affairs not as a gang—but as a syn- 
dicate with a board of directors and 
an elaborate suite of offices. Huston 
plays the part as the head of this 
syndicate. 

Others in the cast of “The Ruling 
Voice” are Loretta Young, Dons 
| Kenyon, Dudley Digges, David Man- 
ners, Gilbert Emery, John Halliday, 
Willard Robertson and Douglas Scott. 


In “Ruling Voice” 


(Biography, Sept. 15, 1931) 

Dudley Digges, appearing as Sneed 
in First National’s “The Ruling 
Voice,” now at the Theatre, 
began his theatrical career in 1904 
when he appeared with Mrs. Fiske 
at the Manhattan Theatre, New 
York. He has appeared on the stage 
consistently since that time and in 
addition wag George Arliss’ stage 
manager for seven years. Arliss, in 
his” autobiography, goes to great 
pains to pay Digges exceedingly 
high compliments for his ability as 
an actor and stage manager. 

He came into great prominence 
when he joined the company of the 
Theatre Guild, appearing in the 
opening performance of “Jane 
Clegg” at the Garrick Theatre, New 
York in 1919, 

Digges has now become identified 
with talking pictures, making his 
first successful appearance as the 
Examiner in “Outward Bound.” An- 
other unusual part was given him 
with Bebe Daniels in “The Maltese 
Faleon.” Hig outstanding work in 
these two pictures prompted First 
National to cast him in a heavy sup- 
porting role with Walter Huston in 
“The Ruling Voice,” 


which provides 
1m with his most prominent sereen 
role to date. 


“of a novel, “Handicapped.” 


Gilbert Emery, Actor, 
Playwright, Novelist, 
In “Ruling Voice” Now 


(Biography, Sept. 15, 1931) 
Gilbert Emery, appearing 
Gregory in “The Ruling Voice,” the 
First National picture now at the 
ees _... Theatre, was born in 
Naples, New York, in 1875. 

After finishing his education at 
Amherst College he took to writi 
winning a name for himself in th 
short story field. He then began tc 
write plays, many of which becam 
successful hits. Among them a 
“The Hero,” “Queed,” “Tarnish; 
“Episode” and “Love in a Mist? 
This playwriting period began abo# 
1921, and in 1922 he took to the 
stage as an actor, appearing in b# 
own and other plays. ; 

He entered motion pictures ¥ 
1929, appearing in “Behind That Cu 
tain” and “The Sky Hawk.” First 
National seeured him for a feats 
part with Walter Huston in 
Ruling Voice.” 

He has had a varied career B 
ing had quite a bit of journa 
experience besides being the ® 


as 


and Dudley Digges are also featured, © 


rough-necked gangster in “The Rul- # 
National § 
picture which is now playing at the } 


Mr. Huston watched not only him- | 


; 
, 
, 
J 
ss 
‘ 


— 
== 


’ Stage Manager Acts 
jy “The Ruling Voice” 


ee 
(Advance roa eee 
‘eges, Who 18 
pel Huston in “The Rul- 
E voice,” the First National pic- 
which comes £6-400=5 <3 
_..... next, was once 
‘panager for George Arliss for 
sod of seven years and is prom1- 
iy mentioned in the Arliss auto- 


raphy “Up the Years from 
rT ’ 

bury.” 

cent Children Victims 


Greed In “Ruling Voice” 


(Current Reader) 
ime appalling fact that our ehil- 
gre not safe from the atrocities 
igwhreakers is forcefully brought 
Bin “The Ruling Voice,” the First 
Mjonal picture featuring Walter 
fon, now at the 
tre. The gently-bred daughter 
dthe milk racket czar is caught in 
Me toils of his nefarious business— 
i well as the child of the woman 
» tries to protect the girl when 
has left her father’s home. The 
Bung cast includes Loretta Young, 
Moris Kenyon, David Manners, Jolin 
fulliday, Dudley Digges, Gilbert 
Jury, Willard Robertson and the 

Aid actor, Douglas Scott. 


Interrupted Honeymoon 
Brings Talkie Fame 


(Advance Readcr) 

An interrupted honeymoon started 
lvid Manners’ motion picture 
arer. He was on his way with his 
Tbide to Honolulu when he stopped 
iif in Hollywood and was signed for 
Hi part in “Journey’s End.” He is 
ww appearing with Walter Huston 
Sn “The Ruling Voice,” the First Na- 
Final picture which comes to the 

Theatre next. 


OHIO 


NO EYE HAS 
SEEN HIM! 


But a million quiv- 
ering souls have 


vastating chal- 
lenge to life 
and _ love! 
Now meet 
him face 
to face 


-ORETTA YOUNG 
DUDLEY DIGGES 
DAVID MANNERS 
DORIS KENYON 


A FIRST NATIONAL & 
VITAPHONE. PICTURE 


Cut No.8 Cut 20c Mat sc 


Rie 


Lee Brothers Write Big 
Industrial Melodrama 


(Advance Reader) 

Rowland V. Lee the director of 
“The Ruling Voice,” the First Na- 
tional picture which comes to the 
Theatre . next, 
was very intimate with the business 
he had in hand. Not only did te 
direct it, but together with nis 
brother, Donald W. Lee, he wrote 
the story and spent a great deal of 
time in research into the machina- 
tions of industrial graft, which 
forms the theme of the picture. The 
east of “The Ruling Voice” ineludes 
Walter Huston, Doris Kenyon, 
Loretta Young, David Manners, 
Dudley Digges, John Halliday, Gil- 
bert Emery, Willard Robertson and 
Douglas Scott. 


Doris Kenyon Offers 


YOUNG, MANNERS, ano KEN 


When THIS Voice Com- 
mands, The World Obeys! 


ee fie he a 


YON! 


| 
: 


as a ee Pa 


eS oe PS 


Fine P 
erformance In 
“The Ruling Voice” 
—_—_—_— Here is a powerful portrayal 
(Biography, Sept. 15, 1931) of a man who won the whole 
Doris Kenyon, featured in “The world but lost his own soull 
Ruling Voice,” the First National j i 
picture now at the........ Theatre, Beneath its dramatic tor- 
was educated in New York City, and rents, runs a cross-current of 
pie ia eager where she won pathos no heart can resist! 
ame before the days of talking pic- 
tures. ee WALTER 
She was the wife of the late Mil- bd 
ton Sills and for a time retired from 4 U S T O N U 
the theatrical world. Among her pic- 
tures are “Valley of the Giants,”| LORETTA YOUNG 
“Men of Steel,” “Ladies at Play,” | DUDLEY DIGGES # 
“The Blonde Saint,” “Burning Day- | 
light,” “Mismates,” “Home Town- | DAVID MANNERS f?? 
ers,” “Hawk’s Nest,” “Interference,” DORIS KENYON A FIRST NATIONAL 0 
“Thief in Paradise” “Monsieur JOHN HALLIDAY — «& witapHone HIT e 
Beaucaire” and “Strictly Business.” | 
Miss Kenyon has been studying | 
under some of the finest teachers of | ~ Cut No.4 Cut boc. Mat 15¢ 
singing and expects in time to go on | 
the concert stage. In the meantime | 
she could not resist First National’s | THE GREEKS HAD 6 ” 2 
offer of the fine part in “The Bar. | A WORD FOR GRAFT John Halliday Seen 
gain.” She has recently been seen in e 
“The Road to Singapore” and “Alex- H As F il d F 
ander Hamilton.” By Rowland V. Lee | ve ag ‘ bik 
Miss Kenyon is five feet five inches iaaes ccs In Ruling Voice 
in height, weighs one hundred and (Intriguing Short Feature) ae 
twenty-five pounds and has blue eyes Aceording to Rowland VY. Lee, co-author and director of (Biography, Sept. 15, 1931) 
and blonde hair. She was born in|‘‘The Ruling Voice,’’ the First National picture featuring John Halliday, now at the rip 
Syracuse, New York. Walter Huston as ezar of the milk trust — and now showing | Theatre in First National’s “The 
Po se ae at the Theatre, the word ‘oraft? has many Ruling Voice,” was born in Brooklyn, 
Cl Ph D t synonyms in many countries, and has had them as far back as| Blam Zork 20d Thee S GUN ay 
ever one evice |°: ‘east Se ae ae wags taken to Europe by his parents 
U d B Bi B — ne ma oe ee __ | where he remained until he was eigh- 
se y Ig OSS be 2 say pair word in our vocabur $0, BNR down the figs hidden in the teen. While in Europe he studied 
] oR li V o__ pom ot M ake . le | foliage—which, as can be readily seen, | "18 engineering and joined the 
n u ing oice ae nats ar. ~ - Se 8 oes rather close to our modern term|@"ks of westbound gold seekers in 
ilegitiente’ Wilases, ot ag | Slitke-down, How it got to its present this country, settling in Goldfield 
(Current—Plant 6th Day) words ix Were ancient Hares. Seaig- meaning of seandal was probably and ee fortune. He moved 
In Walter Huston’s latest First nating almost the same thing, have through the practice of extortion|*® praeinnttces saa ~~ ee 
National picture, “The Ruling Voice,” become dignified or dameaesl by | through blackmail. _—— a investments and 
a Ce pri ey Seis at Lee points out that racket orig: A name which meant a great deal] pertoire was playing at the opera 
— ; oe et inated from the term used hy th«|}efore the world war—the name of|house, and Halliday, who was dis- 
the industrial grafters, which will) ynderworld to designate the rowdy|the royal family of Germany— mae sea his financial leans 
record the talk of bee per 2 the | dances and entertainment — they | HHwhenzollern—had its origin in just salad for a job aad got it. He 
other end of the line. _— 48) staged. In order to raise funds for|the same way. “Hohen” denotes alstayed with Gosdwia. tee aceuel 
the ezar of the milk gang tells some | these affairs gangsters would intimi-| mountain fortress, doubtless the oan later making a tour with 
one to bea ~ him —— * — date merchants into contributing | ,ome of a bandit gang, and “zollern”| ‘T “Daniel icra: 
a ” oi = —— “ — sums of money. After a while, it) means the exaction of tolls. In other ‘Upon hie return to New York Se 
hello he says. W hen you hear became a habit to make the rounds| words, the founder of the Hohen- a fi : rith John D 
a sharp click, start talking.” for donations to a racket, whether ia tion we Peer ae ae sacred - ace age SNe See oe 
Studio mechanicians worked out a3 £6 Fa ee Se Se stedly a moun-|in “The Circle.” This was the first 
; : eS or not the affair was staged—and it tain chieftain who ran a racket of play that put Halliday’s name up 
such a device. The party calls the got to a point where the racket was| demanding tribute from those who * “white lights.” He soon became 
number. Instead of a phone — merely an excuse used for the eX-|had to travel over the mountain pass|4 star a emsanes his out- 
a device hidden in Huston’s desk tortion of money. Hence, it eame| which he controlled. oh ie se ot ’ wins Sa 
automatically starts a wax record about that any attempt to extort} 4 ae ee re _—— sod ‘ ws k po - u 
revolving. The sharp click is the) money hy intimidation, such as de-| ee ee ee Ja he acc Siler" ys 
machine getting into action, record- rare tn the Walia Valse! saan been nicely brushed and cleaned since| bug,” and “Jealousy, im which he 
: : saeant nt ee : B : lit first came into use to denote an-|appeared with Fay Bainter. 
ing the ensuing conversation on the to be known as a racket. | # a : : RES 
wax evhnder. other graft, and has come to be} Mr. Halliday made his motion pie- 
When Huston thinks time enough DIGNIFIED GRAFTS © | quite respectable. It ig derived from ture debut in Warner Bros. Vita- 
has elapsed for the report to have come But, as the picture shows, indus- the fortress of Tarifa, whose ruler! phone production, “Recaptured 
in, he opens a secret drawer, pulls trial grafting — the squeezing Of|held up ships passing through the Love” and later appeared with Elsie ~ 
; ar : ee eel antin) {tribute from merchants, manufac-} narrow straits it controlled and made Ferguson in “Searlet Pages” and in 
out the eylinder and has a substantial : 5 @ : : 
record of the report that he ean check turers and builders—has developed | the owner or captain shower down “Captain Applejaek.” 
into Big Business proportions, not) with gold and merchandise or suffer = -——~ 


and double cheek if need be and then 
destroy by shaving off the wax. 


Loretta Aad Devel Are 


run by roughnecks and hoodlums, 


but by suave and thoroughly experi- | 


eneed business men who are no whit 


different in appearance and methods, 


Lovers In “Ruling Voice” |of conducting thir affairs than bank 


(Current Reader) 
Loretta Young and David Manners 


have the youthful and romantic zs 

roles in “The Ruling Voice,” the vocabulary of more legitimate deal- 
First National picture featuring | !"8°- 

Walter Huston now at the Many ancient words have gone. 
Theatre. Loretta plays the part of|through just the same process.) 
the daughter of the big shot of|Grafting, no matter by what 


presidents and corporation execu- 


tives. 
Through this evolution to a higher 
plane, graft finds its way into the 


the grafters who corners the milk }|name it was known, is older than 


supply of a great city. 


Manners is |history. 
the rich young man who almost loses | for it. 


Even the Greeks had a word 
In that language, the word 


her, through her shame when she “sekopandia” is now used to denote 
finds the character of her father. | malignant gossip, or scandal. In more 


Doris Kenyon creates another fine | ancient times it was closer to 


character in “The Ruling Voice.” 


its 


literal meaning of shaking a fig tree 


Py 


” thee, 


‘the fate of being sunk. 
SWANKY CROOKERY 


As far as the industrial grafters Ste SRE 
ure concerned, they are starting the (Current Reader) 
other way round and employing If the milkman should fail to come 
regular business terms to denote their to your door you would go to the 
activities, In every way, they dif- grocery of course, wouldn't you? But 
fer vastly from the beer racketeers “The Ruling Voice,” the First Na- 
and their crude methods, though guns tional picture featuring Walter Hus- 
‘ure used where verbal arguments fail ton now at the Theatre, 
to eonvinee. shows mothers of a great city on 

Others of importance featured in that day the grafters who 
“The Ruling Voiee” are Loretta had cornered the milk supply, were 
Young, Doris Kenyon, David Man-) using machine guns on the carloads 
ners, John Halliday, Dudley Digges,|of milk that were coming into the 
Gilbert Emery, Willard Robertson, city. This happened recently in one 
and the child actor, Douglas Scott. | of our big cities. Don’t fail to see 
The story was written by Rowland) this sensational expose. A great 
'V. and Donald V. Lee. The former) cast supports Huston, who plays the 
| directed. lezar of the milk combine. 


P 


Suppose Milkman Fails To 
Come To Your House? 


when 


Ti Tt ws 


'NEW THEME! NEW TREATMEN} 


CATCHLINES 


THRILLS WITH ITS MIGHTINESS AS ITS 
ECHO IS HEARD ’ROUND THE WORLD 
cS * * 
YOU’LL THRILL WHEN YOU HEAR 
“THE RULING VOICE” 
* * * - 
WOMEN WERE ENSLAVED ... MEN WERE 
CRUSHED BY “THE RULING VOICE” 
* * * 
UNSEEN! UNKNOWN! IT HELD THE 
WORLD IN CONSTANT DREAD 
* aK * 
“THE RULING VOICE” IS HEARD 
"ROUND THE WORLD 
a * * 


WHAT IS HE! 


WHO IS HE! 
HIM FACE TO FACE 


MEET 


ok a a 
HE SEES! HE KNOWS! HE COMMANDS! 
Es a * 
UNKNOWN! UNHERALDED! 
HE STRIKES. 
* ok * 
RUTHLESS ENOUGH TO DEVASTATE. ... 
HUMAN ENOUGH TO LOVE 


UNSEEN! 


second 


(Accessories ) 


X-Ploitation 
says 


Play up ‘‘The Ruling Voice’ 
as a sensational melodrama. 
Base your appeal on the impor- 
tance of the picture as an en- 
tertainment epic rather than on 
the theme. Walter Huston, 
Loretta Young and David Man- 
ners are excellent box - office 
names. This is the greatest of 
all Huston’s great characteriza- 
tions. Say so in twenty-four 
sheet style. Above all, bill it as 


’ 


Before you order your acces- 
sories (and please don’t use 
your regular standing order) 
turn to the back page of this 
press sheet and look them over 
carefully. Can’t you make a 
cut-out of the twenty-four sheet 
for your sidewalk? Can’t you 
use a couple of those three- 
sheets for your lobby frames? 
And that empty store window 
i\that’s available on the next 


gigantic, all-powerful entertain-| block. How about a six-sheet 
ment and one of the year’s|in the window. Figure every 
greatest dramas. possibility. Figure on more 


boards and a lot of fences that 
need some decoration. Surpris- 
ing how many places there are 
for advertising this picture. 
Got it all figured out? Yes? 
NOW order your accessories 
and order a few more for good 
measure. 


first 
(The Trailer ) 


The first and one of the most 
important steps in your cam- 
paign is to get the First Na- 
tional trailer on your screen 
NOW! It is one of the best 


sales mediums at your om third 
mand. Produced and directed | 


with the same care as the fea- | . 
ture itself, it gives the audi-| (Tricky Herald) 
Ordinarily, heralds 


and this one is the trickiest of 
them all. It is a die-cut proposi- 
tion that shows Walter Huston 
looking through a slot of a door 
at the back of which is a pic- 
ture of Loretta Young and 
David Manners. The catchline 
reads: —‘‘When ‘The Ruling 
Voice’ commands, the world 
obeys.’’ Better order a lot of 
these heralds and spread them 
all over town. 


fourth 


(Lobby Display ) 


With a picture like ‘‘The 
Ruling Voice’’ it is just as im- 
portant to consider what NOT 
to put into your lobby as it is 
to decide what to put into it. 
You must avoid all reference to 
graft and crime rackets. You 
must base your lobby appeal 
primarily on photographs of 
the stars and a few impressive 
signs, copy for which you can 
get from the ads in this press 
Enlarge some of your 
newspaper and display 
them in prominent parts of 
your lobby. Use some of those 
specially posed stills of Walter 
Huston you will find in the 
special ad still set available at 
your exchange. Build on dra- 
matic illustration and_ big, 
punchy ecatchlines. 


fifth 


(Lobby Stunt) 


To enhance the value of your 


sheet. 
ads 


lobby arrange to place in same! 


a hidden loudspeaker or loud- 
speakers. 
the wire have a voice recorded 
on a record with the following 
copy :— 

I am the ruling voice. I 
hold in my grip the life- 
blood of this city. Women 
fear me. Men are afraid of 
me. But nobody has ever 
seen me. I am the ruling 
voice. 

This dialog must be recorded 
with a most mysterious voice. 
Something like ‘‘The Shadow’’ 
of radio fame. Have the record 


would | played intermittently. If there 


| 


ACE ADVERTISING NOVEiry 


{ 
: 
What could be more natural for advertising a title | 
“The Ruling Voice”’ than a celluloid telephone mouse 
imprinted with your ad copy and playdate. Whe My ; 
believe in the value of novelties for exploitation OF you's 
never before used that type of material, you can’t OU ve" 
to miss out on a novelty that ties in so effectively witha 
picture. It’s a million to one shot for sure-fire returng 
By having your ushers make the rounds of all nobis. 
phone booths in town a week before your playdate le 
inserting one of these mouthpieces on each phone ma ! 
have a great start for your word-of-mouth campaign 
at the same time reach thousands of people 
cost. 
Copy on the novelty ean read: 


When the RULING VOICE commands 
all the world must obey! 4 
STRAND THEATRE 


Beginning December 12th 


“THE RULING VOICE” 
with WALTER Huston, Loretta Young 


Remember! . . . this telephone mouthpiece should be 
welcomed by all storekeepers. It is clean, attractive and” 
durable. If necessary, however, you can give each dealer 


At the other end of | 


a pair of tickets in return for permitting the display. 
Order your supply of telephone mouthpieces from | 
Edward Plottle Co., Seranton, Pa. Copy should accom: 
pany all orders. q 
Prices are as follows: 
5c each 
4c each 


250 
500 


| oe 
5000... 


door-knob hangers with 
following copy imprinted the 


sixth 


(Radio Stunt ) on :— 
The above suggestion for a 
lobby loudspeaker with a mys- HAVE YOU HEARD 
terious voice speaking through 
it would work excellently “if THE RULING VOICE? 


conducted over a radio. Ar- 
range with one of your local 
broadeasting stations to broad- 
cast the above copy, adding, of 
course, the necessary playdate 
and theatre announcement. The 
most effective way to put over 
this stunt is to have the an- 
nouncement broadcast every 
hour on the hour for two or 
three days prior to the opening. 
On the day of the opening, use 
‘he same radio time to announce 
that ‘‘the mysterious voice 
vou’ve been hearing from this 
station hourly for the past few 
days is ‘The Ruling Voice’ 
which is the title of a First Na- 
tional and Vitaphone Picture 


Another teaser slogan is:— 


BEWARE! 
THE RULING VOICE | 
IS COMING THIS WAY! 


Still another slogan is:— 


WHEN THE RULING 


VOICE COMMANDS 
WILL THIS CITY OBEY? 


The first and third catchlines 
should be 


suggested above 
printed in black over a deep 
red question mark. The other 
eatchline should be imprinted 
over a big, red exclamatiol 


starring Walter Huston and 
Loretta Young and which opens 
today at 1 o’clock at the Blank 
Theatre.’”’ 


ence a teasing glimpse of some | 

of the scenes and the bigness of come under the heading of ac-|are no facilities for wax record- 

the picture itself. If vou cessories, | but the heralds on | ing in your town, hire a man to 
'he Ruling Voice’’ is so novel, |speak the above dialog over a 


haven’t already ordered the 
trailer, call your First National |it requires a paragraph all by|publie address system. But 


ge on the phone now. | itself. Exhibitors everywhere make sure that the loudspeak- point. Tack these teaser al 
and GET IT ON YOUR /have taken larger quantities of|>rs are hidden from view ; th : ; 
. | fe é g é s ; 1 view in az ll over town ! 
~ os nouncements 4a 
SCREEN. |First National’s trick heralds. cour lobby or on the sidewalk. seve 


week prior to the opening 
“The Ruling Voice.’’ Thre 
days before the playdate cove 
these teasers with your regula 
posters and playdate announee 


ment. 


(Teaser Campaign) 


Here is a title that lends 
itself admirably to a _ novel 
teaser campaign. Print a sup- 
ply of tack cards, half sheets. 


AD STILLS 


| 
Never has any innovation 4 


Dramatic Lobby Frame Suggestions 


RULING 


mn 


taken on so quickly! Never 
have exhibitors and ad men 


been so unanimous In their 
! Ten 


praise of an accessory 


specially posed photos that 
reflect the spirit, the powers | 
the punch of the picture itself 


SET OF TEN .. - 


En'arge stills (Walter Huston 12 
and U.U. 30 and 200) running qir’s’ 
heads in natural tones. Color entire 
background in brilliant yellow and 
run man’s head in green and purple. 
Title cast and copy is blue on yellow. 


Yount stills (W. Huston 11 and 
UU. 29) and run in natural tones. 
Color man’s head ‘n blue and lavender. 
Title is black on ovanae panel. Cony 
is blue on green with panels and 
lines in varying brilliant colors. 


12 and color in bright yellow. Color 
building in very dark blue with back- 
ground in deep purple. Copy is black 
on white with title orange on yellow. 
Bottom panel is in orange. 


31.00. 


' Page Ten 
Hn, 
Ms 


TYPE 


te nes Cita Bh 
. > ? 


ma : ae ‘e 


F SCREEN DRAMs 


\ > 


THE 


| 


¥ (Police Tie-up) 

W Arrange with your local 
lice department to put signs 
ga signal posts on important 
meet crossings where police- 
m are stationed.” The sign 
ld read :-— 


OBEY 
THE RULING VOICE 
| Stop and Start With 

The Policeman’s Whistle 


Maydate and theatre an- 
cement should be included | 
the sign. 


inth 


(Newspaper Contest ) 


Who is the Ruling Voice of 


i 


— > 


| accessories, special ads and spe- 


ircity? Is it the mayor, the 
ard of Aldermen, the party 
ders or the citizens? The 
ling Voice offers you a fine 
Mportunity to find out. Ap- 
bach your local newspaper 
itor with the idea of conduct- 
B 4 contest on ‘‘Who Is The 
ling Voice Of $5 


Se ey a 


Hlenth 

_ (Megaphones ) | 
‘In ‘The Ruling Voice” a 
Betiect piece of 
Meggests itself in the form of | 
attractively colored mega- 
ne on which punchy copy 
8 over the unusual mystery 
igle of the picture together 
_~ Scenes of Walter Huston 
#¢ Loretta Young. At this 
F of the year with football 


exploitation | 


ye popular than ever, you 
buld distribute them at all 

1g games. Not only ean 
we be used for football, but 

also will serve equally as 
al at basketball or any other 
activities that draw a 
s* crowd. Keep in mind 
everyone in attendance is 
Potential customer and in 
8 Out these novelties, you 
essured of constant use as 
48 a great ad. Every 


mone user becomes an 
himate 


ye €ment. It’s a marvelous 
og and it’s really inexpen- 
® Prices with theatre name 
Ler Playdate are. 
at $7.00 per M 
eM + a 6.50 per M 
Over Ay <— Sa 6.00 per M 
ee 5.50 per M 
eI direct from Exploita- 
Ovelty Co, 1 West 3rd 


New York City. 


J BANNERS 


Dress up that lobby 
and marquee! Lively 
and attractive banners 
with the title and cast 
given plenty of prom- 
inence are available 
for your display. Ban- 
ners are printed on 
strong, durable can- 
size 20 by 30 


inches. 
_...........50e each 


Order direct from the 
manufacturer. 


MORRIS 
LIBERMAN 


690 EIGHTH AVE. 
NEW YORK CITY 


vas, 


Price 


successfully 


Ny 


CAMBRIDGE, MASS 
164 Broadway 
Mr. J. W. Silley 


eleventh 


(Jantzen tie-up) 
370 Seventh Avenue 
Mr. H. A. Ludlam 
PHILADELPHIA, PA. 
2206 Chestnut Street, 
Mr. F. B. Pigeon 
CHICAGO, ILL. 

222 North Bank Drive, 
Mr. E. W. Sargent 
KANSAS CITY, MO. 
210 West 8th Street, 
Mr. W. R. Kroh 


If you are located in a South- 
ern climate where bathing is 
now in vogue, get in touch with 
the Jantzen Knitting Mills, 
Portland, Oregon, for complete 
details about the tie-up featur-| 
ing Loretta Young. 


This tie-up includes special | 


cial window display material. 
The Jantzen Knitting Mills are | 
ready to get behind your co-| 
operative campaign with every | 
possible assistance. 


COLORTONE EFFECT 


: 
2 


» 
3 


i 


Make Your Screen Presen- 


tation Artistic and Colorful 


EFFECTIVE SLIDE, elaborately colored, created especially for 


The 


RULING VOICE 


No. N-78 


Made in two sizes, 4x5 and 314x4 for Breno- 
graph F-7 or any standard equipment. 
Colored positive alone will give excellent re- 
sults. Can also be used with uncolored nega- 
tive to obtain greater depth. 


PRICE 


4x5—Colored positive only $2.00 
—Set (positive and negative ) 3.00 

314 x4—Colored positive only 1.50 
—Set (positive and negative ) 2.25 


Order by number direct from 


NATIONAL STUDIOS, INC. 


226 WEST 56th STREET, NEW YORK, N. Y. 


Be sure to specify size and send remittance with 
order, to avoid parcel post and C.O0.D. charges. 


NEW YORK CITY, N. Y. 


Lux Toilet Soap Tie- 
Up With Loretta Young 


Warner Bros. and First National have ar- 
ranged a tremendous national tie-up with 
Lever Bros. Company, makers of Lux Toilet 
Soap. Through the endorsement of this soap 
by our stars, we have secured the coopera- 
tion of hundreds of Lux dealers throughout 
the country in exploiting our pictures. 


Lever Bros. Company has a number of 
live-wire field agents who have done remark- 
able work in theatre tie-ups and exploitation, 
getting plenty of publicity through the stores 
distributing their products. 


Get in touch with your nearest Lever Bros. 
Company representative right now. He will 
outline to you a proposition that has been 
conducted 
throughout the country. 
names and addresses— 


in many towns 


Here are their 


SAN FRANCISCO, CAL. 
215 Market Street, 

Mr. F. A. Woodill 
ATLANTA, GA. 

313 Bona Allen Bldg. 
Mr. H. A. Chamberlain 
PITTSBURGH, PA. 
708 Peoples Bank Bldg., 
Mr. J. V. Moriarty 
DETROIT, MICH. 

622 Book Bldg., 

Mr. H. A. Matchner 
DENVER, COLORADO 
1708 Sixteenth St., 

Mr. C. P. Fowler 


If there is any further information you 
might need in connection with this tieup, 
write direct to Mr. R. N. Hallowell, Lever 
Brothers Company, Cambridge, Mass. 


The 


First National 


TALKING 
TRAILER 


is the only 


OFFICIAL 


trailer on this 
picture. Backed 

by the entire 

resources of 


First National’s 


studio and ad- 


vertising depart- 


ment, it is a 


masterpiece of 


showmanship 


DO NOT 
ACCEPT 


a 


SUBSTITUTE 


ey 
. iS 
Thrilling Action Is Seen In 


“Ruling Voice” Here 


(Current Reader) 


i“The Ruling Voice,” the First Na- 
tional picture featuring Walter Hus- 
iton now at the Theatre, 
| The ruthless operations of the or- 
|ganization which cripples the milk 
‘industry of a great city—ends natur- 
ally in a war between the forces of 
law and of license. The seenes are 
intensely thrilling. A tender love 
story runs through the grim drama. 
Rowland Lee directed. A great cast 
presents the picture. 


Baby Tactics Secure 
Snapshot Of “Ruling 
Voice” Big Shot Aid 


(Advance—Plant 5 Days Before) 
At last a way has been found 
to photograph Dudley Digges as 
himself and not as a character in 
a picture or play. 

Digges has posed for movie and 
still cameras for such a long time 
that he has acquired a habit of im- 
mediately dropping into character 
poses when he sees the lens. Though 
there has not been a picture taken 
of him in many years that shows 
him as he really is, though photog- 
raphers have often tried it. 

Bert Longworth, photographer at 
First National Studios, did it re 
cently. He was getting some por- 
traits of Digges in connection with 
the character he plays with Walter 
Huston in “The Ruling Voice,” eom- 
|}ing to the 


next. The part is 
that of Sneed, a surly assistant to 
Huston in his mills racketeering 
syndicate. 

The character poses went all right, 
but when Longworth tried to get 
Digges out of character he found it 
next to impossible. The actor con- 
fided that the last time he wag 
| caught as he is in real life was by 
a baby photographer many years 
ago. 

Longworth immediately conceived 
a brilliant idea. He left the room 
ostensibly to get more plates, and 
returned to put Digges in* another 
pose. With the bulb in his hand, 
ready to expose his negative, the 
photographer suddenly drew a baby 
rattle from under his coat, shook 
it and crooned “da da.” 

Digges’ face relaxed into the 
warm smile only his friends know, 
and before he knew it, Longworth 
had snapped the only natural pie- 
ture of him now in existence, 
| Others in the east of “The Ruling 
| Voice” are Loretta Young, Doris 
| Kenyon, David Manners, John Hal- 
liday, Gilbert Emery, Willard Rob- 
ertson and the child actor, Douglas 
| Seott. 


Tiny Douglass Scott Is 
‘Here In ‘Ruling Voice’ 


TS 


(Biography, Sept. 15, 1931) 

Douglass Scott, who plays the 
child in “The Ruling Voice,” the 
|First National Picture now at the 

Theatre, though but five 
years old has already shown himself 
to be one of Hollywood’s promising 
young actors. He was born in Los 
Angeles in 1925 and at the age of 
two began his picture career, play- 
ing with Emil Jannings in “Sing Of 
|The Fathers.” This was the only 
silent picture he was in. 

He has appeared in quite a num- 
ber of talkies and his latest work 
was in “Cheri Hibi” with John Gil- 
bert, playing in both the English 
}and the French version; “Cimarron,” 
“Reno” with Ruth Roland and the 
Claude King prologue to “Rango,” 
| He attracted quite a bit of attention 
through his work in support of Eddie 
Quillan in “Night Work.” 


SEE PAGE 12 
FOR COMPLETE 


LINE-UP OF 
ACCESSORIES. 
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Six Sheet 


Three Sheet B 


Color Description of serra 


Sliding Scale Prices of 


A highly dramatic poster that 
Advertising Accessories 


smashes over the power of the| 
picture! The background is done| 
in very light yellow with the title 
lettered in red, outline white, cast 
green and trade-mark red. Figure 
of Loretta Young has light brown 
hair, blue eyes and maroon color | 
dress. Walter Huston dark brown | 
hair, brown eves, brown suit and | 


a lle @ © FORAN ADVERTISING STUNT THAT 
MAKES A FUTURE CUSTOMER OUT 
OF A PRESENT ONE INEXPENSIVELY 
AND SURELY? 


pardon me, mister 
have you a match 


1-SHEETS 
1 to 50 | 15¢ each 
51 to 100 13c each 
Over 100 - lle each 


3-SHEETS 
1 to 25 40c each 
Over 25 _ 36c each 


6-SHEETS 
1 to 10 75¢ each 


| 11 to 20. 70c each 
'| Over 20 __ 65e¢ each 


24-SHEETS 


Up to 25 $2.00 each 
|} Over 25 _ 1.75 each 


IS THERE ANY POSSIBLE WAY OF 
DUPLICATING THE MARVELOUS RE- 
SULTS OF A_ FIRST NATIONAL | 


WINDOW CARDS 


cn TRAILER WITH ANYTHING BUT A 
Over 100 5c each 


FIRST NATIONAL TRAILER? THE 


ee @ se 


INSERT CARDS 


—— <2 ANSWER OF COURSE IS NO! NO! © 
26 to 50 22¢ each T ZNO? 

— —— A THOUSAND TIMES NO! 
Over 100 18c each 


THE FIRST NATIONAL TRAILER IS 
THE ONLY OFFICIAL TRAILER ON 
THIS PICTURE AND THE ONLY 
ONE BACKED BY THE ENTIRE RE- 
SOURCES OF FIRST NATIONAL’S 
STUDIO AND ADVERTISING DE- 
PARTMENT. 


WALTER. 


HERALDS | HUSTON. 


|| IM to 5M $3.00 per M 
\ iIfD HINTON || Over 5M 2.75 per M 


ORETTAYOUNG —_ 


LEY DIGGES DAVID MANNERS |} 11 x 14 Photos 75e a set 
DORMS KENYL * 


§ ad Pe mniem coe 


(8 in set—colored) 


DY rent ea *y 
»WLAND Y LEB 


|} 22 x 28 Photos 80c a set 


(2 in set—colored) 


y || Stills 10¢ each 
ie) is he : Ad Stills $1 a set 
a at is he é | Slides 15c each 


|| Press Sheets Gratis 


GET IT AT COST FROM YOUR 
LOCAL EXCHANGE. 


Music Cues Gratis 


These prices apply to 
U. S. only. 
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Six Sheet 


Color Description of 24-Sheet | 


Sliding Scale Prices of 
Advertising Accessories 


A highly dramatic poster that 
smashes over the power of the| 
picture! The background is done | 
in very light yellow with the title| 
lettered in red, outline white, cast 


pardon me, mister 


1-SHEETS 


1 to 50... 15e each || green and trade-mark red. Figure "D 
of Loretta Young has light brown) ha rk 
51 to 100 13 each hair, blue eyes and maroon color | ave you aa reed 


Over 100 _.. lle each 


3-SHEETS 
I to 25... 40c each 
Over 25 - each 


dress. Walter Huston dark brown | 
hair, brown eyes, brown suit and | 
brown tie. | 


© e@ @ FORAN ADVERTISING STUNT THAT 
MAKES A FUTURE CUSTOMER OUT 
OF A PRESENT ONE INEXPENSIVELY 
AND SURELY? 


6-SHEETS 

1 to 10 75¢ each 
11 to 20... 70c each 
|} Over 20 _. each 


24-SHEETS 
Up to 25 $2.00 each . a nas iia 
Over 25 _ 1.75 each ||@ ; i 


IS THERE ANY POSSIBLE WAY OF 
DUPLICATING THE MARVELOUS RE- | 
SULTS OF A FIRST NATIONAL 


WINDOW CARDS 


Page eae Soe TRAILER WITH ANYTHING BUT A 
Over 100. Se each FIRST NATIONAL TRAILER? THE § 


ee @ 6 


INSERT CARDS 
1 to 25 25c each 
|| 26 to 50 22c each 
|| 51 to 100 20c each 
Over 100 18e 


ANSWER OF COURSE IS NO! NO! 
A THOUSAND TIMES NO! 


each 


THE FIRST NATIONAL TRAILER IS 
THE ONLY OFFICIAL TRAILER ON 
THIS PICTURE AND THE ONLY 
ONE BACKED BY THE ENTIRE RE- 
SOURCES OF FIRST NATIONAL’S 
STUDIO AND ADVERTISING DE- 


WALTER. : LORETTA 


HERALDS NE HUSTON YOUNG 


|| 1M to 5M $3.00 per M 


| Over 5M 2.75 per M ; 
| PHOTOS WINDOW CARD | 


11 x 14 Photos 75c a set 
(8 in set—colored) 


|} 22 x 28 Photos 80c a set 


WALIER HUSTON 
RET AYOLING 


GES DAVID AMANNERS 
s KENYON 
ont wb ad © 


mem cee 
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(2 in set—colored) 

Stills 10c each 
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; P | Slides 15e each 
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: LOCAL EXCHANGE. 
be al These prices apply to 
U. S. only. 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


